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SERVICE 


will strike a pleasing note with you 
AT THE SIGN OF THE TUNING FORK 








TRY OUR 
MAIL ORDER SERVICE 


TODAY! 


YOU’LL FIND IT’S IN TUNE 
WITH YOUR 





EXP 


HAROLD FLAMMER, Inc. 


: MUSIC PUBLISHERS AND DEALERS 
251 WEST 19th STREET NEW YORK 11, N.Y. 








BUILDS 
NEW 


ee 
Now you can give special recognition to 4 ‘ 


your FIRST CHAIR musicians, all of whom 


% 


NEW WROREST, ad 
ENTHUSIASM — 


are deserving of a special merit award for 
their hard work, long hours of practice 
and competitive accomplishment. Here's 
an opportunity for your school to show 
appreciation of individual effort . . . to 2 
build new interest and enthusiasm in your 
musical organizations. Presented to FIRST 
CHAIR musicians by the music director 
or other schooi official . . . available 


from your Conn dealer. 


Don’t Delay! SEE YOUR 
CONN DEALER TODAY 


The FIRST CHAIR recognition pin 
(pictured at top of page, larger than 
actual size) is made of bronze with 
raised and burnished letters and lines. 
It's lapel-pin size, and looks neat and 
attractive on coat or dress. If your 
Conn dealer hasn't already called on 
you, get in touch with him immedi- 
ately. Find out how you can partici- 
pate in this incentive award plan — 


Don't delay — do it today. 


CONN BAND INSTRUMENT DIVISION 
Cc. G. Conn Ltd., 116 Conn Bidg., Elkhart, Indiana 


WORLD'S LARGEST MANUFACTURER OF BA INSTRUMENTS 
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® We're going to have to do something “J 
about Donald G. Foltz’ title for. his J 


irticle in the forthcoming issue. So far 


it reads, “Some implications for the a £ 3 
training of elementary teachers in music 774 ae ’ Va (1 
from the concept of growth Sugges we # 1 at Fa ¢ AA 


tions as to how we can cut it will be 
welcomed from the readers. We can't 
just call it “Some implications about 
teachers Some people might muiscon 
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univers'ty undertaking. The rise of this 
medium as an art form is going to be 
liscussed in an interesting article which 
you won't want to miss, written by H 
W’. Heinsheimer whose articles have ap 
peared in ‘Readers Digest, Holiday 


strue the title YY “oP 
Bye og merge fe “ SHIEZO Hf /@ ya ¢ L 


A 


ind numerous other publications 


Dean John W. Beattie of the School 
of isic, Northwestern University will 
be our guest editor for the March-April 
issue. His subject will be a very prac- 
tical one which should immediately in 
terest everyone in the field of music ed- 


ucation 


The front cover picture is reproduced with 
special permission of the Monkmeyer Press 


pinot Service IN THIS ISSUE 


Music on the front cover is copyrighted 

-. ——— st a OF INTEREST TO EVERYONE 

tncide ee 3 F, Sete, te Wont Have Fun With Music Florence C. Best 

servatory of Music Music and Mental Health Herman J. Rosenthal 

The consents of EDUCATIONAL MUSIC Music Education—A Case of Arrested Development? 

EDUCATION INDEX and The MUSIC Wolfgang Kuhn 
My History Book Velma Radebaugh 
Navy Plug Richard LaCoste 
New Kind of Summer School, A Max T. Krone 
Rural Education Day F. E. Wolverton 
Try a Music Lit. Class George F. Strickling 
UNESCO and World Peace Howard Hanson 
We Celebrate Music Week Lois E. Burgoyne 


Where Does It Go—Poem Ida Mills Wilhelm 
THE VOCAL DEPARTMENT 


Learn to be a Host Robert N. McGregor 
Stage Struck Fred Leist 
Think Russel C. Nelson 


THE INSTRUMENTAL DEPARTMENT 


Dynamic Balance J. Frederick Muller 
What's the Right Tempo? Arnold E. Hoffmann 


THE REGULAR DEPARTMENTS 


Advertisers’ Index 10 Reviews 
Students’ Page 33 
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HU Music Folios... 


oDeews up your hated 


/ 
for concert appearances —_ 


CONCERT FOLIOS 


No. 65. EMBUR DURO FOLIO, 12x14, made of 
flexible waterproof, black, pebble grained leatherette. 
Will not break or crack. Bottom pockets for music. 
A beautiful folio of the finest quality 
. {Each ras _...$1.30 

Prices Doz. Lots, each 1.20 

No. 29. DELUXE Economo Folio. Black fiber, strong- 
ly reinforced and leatherette bound on all edges, with 
expansion back. A _ substantial folio with style and 
durability 


{Each . —_— csseiiiienlaticn $1.10 
Prices (Doz. Lots, each : ntideasschaia 


No. 25. CONCERT FOLIO, expanding type, 11” x 14” 
made of extra heavy black fiberboard. Retainer flaps 
on ends and sides. Holds all sizes of music or books. 
The expansion back and sides adjust themselves to the 
juantity of music held 


{Each $1.10 
Prices }Doz. Lots, each ; cendoneaa ae 


No. 28. ECONOMO FOLIO, size 11”x14", heavy red 
rope paperoid with cloth bound pockets. Special de- 
sign of pockets facilitates the handling of music. For 
the band or orchestra desiring an all purpose folio at 
moderate cost 


‘ {Each wee $0.55 
Prices 1Doz. Lots, each saat 50 


Thoroughly practical 


for marching | a 2 


MARCH FOLIOS 


No. 3. VISUAL MARCH FOLIO. Transparent front 
and back, Keratol binding. Four styles, No. 1 with 
two marches visible, No. 2 with four marches visible, 
No. 3 with six marches visible, and No. 4 with eight 
marches visible. 

No.1 No.2 No.3 No.4 
. Each . .....$0.30 $0.48 $0.70 $0.90 
Prices Dan Lots, each .27 AS 65 85 


No. 15. March (Size) FOLIO, heavy fiberboard, with 
10 muslin stubs; holds 20 selections 
7 SEach : .--$0.20 
Prices (Doz. Lots, each 18 
No. 33. EMBUR DUPLEX FOLIO, March size, all 
weather type, transparent front and back, holds 15 or 
20 selections or 3 march size books. 
: jEac ‘“ : wee ; eee 
Prices (Doz. Lots, each 1.00 


No. 47. GODARD “ALL WEATHER” MARCH 
FOLIO. Very popular. Durable. Easy to handle 
while on the march 


. SEach ....... ..-$1.00 
Prices Doz. 10.00 


Pee ee ee ee eer ee mee ee ee eee ee mee me eee 


ee ee oe a ee eee EEE EEE SEE TS Te 
~ eee eee or . me . . 


Beautiful, durable Embur Music Folios give your group a business- 
like appearance. They save wear and tear on music. They save 
your rehearsal time by keeping all needed music at everyone's 
fingertips. 


Hundreds of Icading school music groups everywhere use Embur 
Music Folios year after year. Investigate now. All folios listed are 
sent on approval. 


~ 





CONCERT FOLIOS 





for Band and Onchestra 
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No. 120 No. 12-14-16 


Sum lime ond money, 
Order your folios today 


<= 
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CHORAL FOLIOS 


No. 45. EMBUR DURO-FOLIO, 814x12, made of flex- 
ible waterproof, black, pebble grained leatherette. Will 
not break or crack. Bottom pockets for music. A 
beautiful folio of the finest quality. 

Prices Doz. 

No. 27. DELUXE ECONOMO FOLIO, same as No 
26 but made of black fiber, strongly reinforced and 
bound with leatherette on all edges. 


Prices \Dee Lots, each . ve ne ae 65 


No. 24. E. M. B. LOOSE LEAF CHORAL FOLIO, 
made of pebble grained black leatherette. Equipped 
with wires to hold 6 or more octavo numbers in loose 
leaf style. Two pockets. 

fEach . 

(Doz. 

No. 26. ECONOMO FOLIO, red rope paperoid with 
cloth bound pockets. 


{Each 


Prices Doz. Lots, each . 


No. 20. CHORAL REPERTOIRE RING’ BINDER, 
made of extra heavy fiber, loose leaf style. 


Prices 


: fEa 
Prices )Doz. 


No. 18. CHORAL FOLIO, expanding type, retainin 
flaps on end and sides; made of extra heavy blac 
fiber. (Same style as No. 25 only with buttons.) 


ON a ee eee eee satiacdets oe MA oe $0.85 


Prices RRR: SU, ROE. scxciscciantirncenicmnceninsin Ga 


FILING ENVELOPES 


No. 2. E. M. B. FILING ENVELOPE, string fastener, 
vertical fiing. 

Prices 50c per Doz. 3.25 per 100. 

No. 10. ENVO FOLIO, expanding type, holds 60 to 
100 copies of octavo, heavy red rope, string fastener. 

{Each 
Prices {Per Doz. 
{Per 100 . ‘ 

No. 120. FILING ENVELOPE, blanks printed on en- 
velope for complete inventory and record of per- 
formance. 

re {Per Doz. 

Prices 1100 for 

EMBUR FILING ENVELOPES, ideal for filing band 
and orchestra music. Open end gives ready access to 
music. 

No. Each Doz. 

I onc eee 45 

a. Ser. Pearce sence d 60 


SHELF BOXES 
Size 15x1114x314 
Size 71/4x81/4x334 
Size 834x111 5x35 


EDUCATIONAL Music BUREAU, INC. 


30 E. Adams St. 


Chicago 3, Ill. 
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to Music Educators 
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More than anyone else, you know the importance of student instru- 
ments. Good design, good balance and good tone encourage prac- 
tice and play. Cheap construction and poor performance may kill William D. Revelli. Conductor, University of 
or Michigan Bands; Head, Department of Wind 
eee ee ents; Acting Conductor, University 
, ‘ mphony Orch Ur rsity of Michigan, 
These are the facts which for 40 years have guided us in making ng esd Michigan ne et —— 
AMERICAN PREP instruments. Because we regard the student as our Charles B. Righter. Associate Professor of Music 
most important customer, we make it our business to build into our fas — —* Pre “s — State University of 
a a 
li layi ili : f i ; : 
student ine tone playing ease and durability usually found only in ot: Coeiie Memmabes. Chit. Slate Raacwian: 
higher-priced instruments Departn f Public Instruction, Harrisburg, 
Pennsylvania 
In justice to yourself and those who depend on you for counsel, we Catharine E. Serouse. Associate Professor of 
suggest a critical comparison of AMERICAN PREP and any other Music, State Teachers College, Emporia, Kan- 
tudent line. Y fessional j ill tell you that AMERICAN 
student line cur professions! judgment wit tefl you the ‘ ERIC George E. Wala. Assistant Professor of Wood- 
PREP offers more of what you look for than any other instruments inds and Ensemble, Oberlin Conservatory of 
° ° ° Musi Oberl € 
available at comparable prices. Write for name of nearest dealer. au Wettin, Ohio 
bD Seecting Wheelwright. Assistant Professor, 
rancisco State College, San Francisco, 
California 
Robert me Winslow. Associate Professor of 
Mu University of Minnesota, Minneapolis, 


Chics 
SeEre 
BAND INSTRUMENTS Published bi-monthly during the school year (September 
. * ublis 1- y rir year ‘ 
Made ys William Frank Company November, January, March) 40c a copy. Subscription 
clusive Distributors $1.50 a year. Canada, $1.75. Foreign ——— 
$2.00 a year. Vol. XXIX No. 3, January-February, 1 
TARG & DINNER, Inc., 425 S. Wabash Ave., Chicago 5 (ALL RIGHTS RESERVED). Published and Copyrighted 
1950 by Educational Music Bureau, Inc., 30 East Adams 
Street, Chicago 3, Illinois. Entered as second-class matter 
June 28. 1935, at the postoffice at Chicago, IIinois, 


under the act of March 3, 1879. Additional entry at 
Mendota, IIlinots 
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THE FIRST 
REALLY COMPLETE 


Musical lostrument line 


Pan-American announces an addition to its 
already complete line of wind instruments —a 
NEW line of String, Rhythm Band and Percus- 
sion instruments . . . to serve the needs of the 
“group student”’ from “kindergarten to college.” 
Now you can be sure of matched quality 
instruments for any instrumental program 
with all instruments carrying the Pan- 
American name and guarantee. ° 











































































































































































































STRING 
INSTRUMENTS 


Violin—'% ,% and full size. 
Viola—full size. Cello—', 























PERCUSSION 
AND WIND 











ADVANCED 


SONG FLUTE 


for pre-instrumental train- 
ing in Fourth Grade. P-A 


Regular P-A line of wind 
instruments PLUS new 
P-A Percussion line for 
Grade and High School 
Banda. All P-A guaranteed 


and full size. String Bass 
‘'e and & sizes. For Grade 
and High School orchestras. 
All P-A guaranteed. 


RHYTHM BAND 
INSTRUMENTS 


A complete line for Kinder 
garten and First Grade; all 
with P-A guarantee. 


RHYTHM BAND 


instruments for Second and 
Third Grade. Junior size 
drums—snare, parade and 
bass; all P-A guaranteed. 


guaranteed. 


THE FIRST REALLY 
COMPREHENSIVE PLAN 


Everything possible to help the School Music Educator 
and the School Music Student from Kindergarten 
through College! Rhythm Band instruments... Advanced 
.. Song Flute . . . String, Per- 
cussion and Wind instruments . 





Olvisicn OF €. 6. ¢0 


NEW INSTRUMENT 
CATALOGS AVAILABLE 


New sectional catalogs of Pan-Ameri- 
can ‘‘Kindergarten to College’’ 
musical instruments are available, free 
and without obligation, upon request. 
Check the boxes in coupon below to 
indicate which catalogs you want. If 
you do not already get The Baton 
magazine (mailed FREE twice a year) 
please check that box. 


Rhythm Band instruments . 
. . for grade school and 
high school band and orchestra. 


Also available . Educational aids such as indi- 
vidual instrument fingering cards and wall charts, and 
other teaching helps to make school music education 


easier, more readily available to all. 


PAN-AMERICAN BAND INSTRUMENTS, ELKHART, IND., DEPT. 147 


— 
Rhythm Band 
Instrument Catalog 


Percussion Instrument 


Catalog Name 


CJ String Instrument 
Catalog 


Wind Instrument 


Address 
Catalog 


The BATON Magazine City, Zone, State 
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HE UNITED NATIONS Educational, Scientific 

and Cultural Organization is one of the subsidi- 

ary organizations of the United Nations, created 
to serve the purposes of the United Nations in the 
special fields of education, science and the arts in the 
same way that the other subsidiary organizations are 
concerned with specific fields and problems. _ Its func- 
tioning is in some ways more complex than the other 
U.N. subsidiaries because of its tremendous scope. 
Whereas organizations such*as the World Health 
Organization, Food and Agriculture, the International 
Labor Organization, and the like, are directed toward 
very definite goals, UNESCO is concerned with such 
diversified subjects as reconstruction and _rehabilita- 
tion, the natural sciences, the social sciences, education, 
music, the fine arts, the theatre, radio and films, li- 
braries and museums. In fact, the program is so 
tremendous that I always find myself embarrassed when 
anyone asks me casually, “What is UNESCO doing?” 
What should I say? Should I speak of the experi- 
mental work in fundamental education being carried 
on in certain backward areas of the world, or should 
I comment on the study of the social tensions which 
afflict modern civilization — tensions which may pro- 
duce friction and eventual war? Should I speak about 
the aid which has been given war-devastated regions 
in re-equipping their educational and cultural insti- 
tutions, or should I mention an experiment in high- 
altitude biology being carried on in South America 
Should I speak of the 
work of the International Theatre Institute, the for- 
mation of the International Music Council, or should 


under the science division? 


I speak of the many “clearing-house”’ services in edu- 
cation, science and the arts? You can readily see that 
even the description of UNESCO is an almost im 
possible task. 


Nor is its administration simple, for the Director 
General of UNESCO is somewhat in the position of 
a charioteer driving at least a dozen spirited and 
not always compatible - There 
are bound to be between subject-matter 
groups, differences of opinion between the philoso 
pher and the scholar on the one hand, and the practi- 
cal educator, scientist or artist on the other. To this 
must be added, of course, nationa! pressures; for what 


horses in one team. 
conflicts 


may seem to one country a highly desirable project 
may seem to another country unimportant or even 
unwise. 


We are all agreed, however, on one thing, the im- 


portance of bringing men of science, men of art, 
scholars, philosophers, teachers and students from the 
nations of the world together so that they may come 
to know one another, to understand one another, and 


thereby lend their efforts to the all-important task of 


UNESCO 
AND 
WORLD PEACE 


By 
HOWARD HANSON 


Doctor Howard Hanson, Director of the Eastman School 
of Music of the University of Rochester, has been a Mem- 
ber of the United States National Commission for the 
United Nations Educational, Scientific and Cultural Or- 
ganization since its foundation. He is Chairman of its 
Panel on Music and a member of its Program Committee. 
He was a member of the United States Delegation to the 
National Conference of UNESCO in Paris during Sep- 
tember and October of this year, where he addressed the 
Plenary Session on the use of the arts in furthering the 
objectives of the United Nations. 


assisting in the preservation of world peace. 

The organization required even to begin this task 
is formidable. 
UNESCO. 
National Commission consisting of eminent men in all 
of the fields. 
theory, to be in close touch with its own government, 
but essentially independent in the voicing of its judge- 
ments and recommendations. This is highly impor- 
tant for the aim of UNESCO is, above all, to furnish 
an Opportunity for peoples to speak to peoples, rather 


There are now 51 nations members of 
Each nation its supposed to have its own 


Each national commission is, at least in 


than governments to governments. Co-ordinating all 
of these commissions is the central administrative 
office of UNESCO in Paris, presided over by a Direc- 
tor-General, with a Secretariat organized in the various 
subject-matter fields and assisted in certain problems 
by international panels of experts to advise them in 
technical matters. 

Each year an international conference is held to 
which each nation sends its own official delegation. 
Four have already been held, the first in Paris, the 
second in Mexico City, the third in Beirut and the 
fourth in Paris. At these conferences the program 
of UNESCO is discussed and debated, its accomplish- 
ments are evaluated and the course for the following 
year charted. I had the privilege of being a member 
of the United States Delegation to the recent confer- 
ence in Paris and I am happy to report that I returned 
from that conference with increased appreciation of 
the tremendous difficulty of UNESCO's task, but also 
with increased enthusiasm for its possibilities 

The conference began under something of a handi- 
cap since on the very opening day came the announce- 


ment of the devaluation — or, as it was more politely 
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referred to there, the re-evaluation — of currencies. 
The immediate effect was to initiate a move to cut the 
dollar total of the budget and it is a tribute to the 
vitality of UNESCO that, after a thorough examina- 


tion of the program and budget concurrently, the final 


‘budget produced for 1950 is actually an increase over 
the budget for 1949. 
My particular personal responsibility was to speak 


to the assembly in support of the part of the program 
having to do with music, the theatre and the visual 
arts. I am happy to report that this defense of the 
arts program and budget was received with enthusiasm 
and, in spite of the budget-cutting tendencies already 
referred to, the arts actually emerged from the debate 
with budgets considerably higher than those of the 
current year. These increases include a modest annual 
subsidy to the newly formed International Music 
Council, an increase in the subvention to the Interna- 
tional Theatre Institute and an increase in the budget 
for the program on the Arts in General Education. 

As to the developing program in the arts, the In- 
ternational Theatre Institute has given evidence of 
becoming an enthusiastic, vigorous organization. Its 
plan for the coming year calls for the stimulation of 
authors and playwrights to write on the UNESCO 
theme and for the setting aside of a special week for 
plays devoted to this emphasis. It also plans a con- 
ference on theatre architecture and the expansion of 
its publications to include a quarterly magazine on the 
theatre arts. 


The International Music Council, which is still in 
the process of organization, proposes to assist con- 
temporary composers in the publication, recording, 
and dissemination of their works, to bring together 
composers, educators and musicologists for the pur- 
pose of furthering international understanding; to 
encourage the recording and dissemination of folk- 
music, as well as other projects of a more technical 
nature. 


The section on the Visual Arts has already produced 
a catalogue of reproductions and is now preparing a 
highly imaginative folio publication, which, while 
aimed at the stimulation of the interest of the ‘average 
man” in the visual arts, will at the same time empha- 
size the contribution of those arts to the cultures of 
different countries. 


Special mention might be made of a special music 
project of UNESCO in Paris, the presentation of a 
concert honoring the centennial of the death of 
Chopin at which compositions by composers from 
member states written in homage to Chopin were 
performed. The composers who wrote works for this 
concert were Lennox Berkeley, Carlos Chavez, Oscar 
Espla, Howard Hanson, Jacques Ibert, G. F. Mali- 
piero, Bohuslav Martinu, Andrzej Panufnik, Florent 
Schmitt, Alexandre Tansman, and Heitor Villa-Lobos. 
This is one of the few instances where UNESCO has 
made direct use of one of the arts and it is hoped that 
this stimulation of the creative arts will continue. 


In an organization such as UNESCO there are 
bound to be problems concerned with pressures of 
special interests and the like, as well as pressures 
arising from various national interests. In spite of 
this there is evidence that UNESCO is developing as 
a strong international organization. The Director- 
General, Dr. Jaime Torres-Bodet, is a man of integrity, 
vigor, and broad vision, with a passionate belief in the 
work of UNESCO. He has been able for the most 
part to enlist able personnel for the Secretariat and 
has been successful in marshalling the forces of the 
member nations in support of this program. 


The only danger of rift within UNESCO lies in the 
still unresolved differences between Poland, Hungary, 
and Czechoslovakia on the one hand and the great 
majority of the other member nations on the other. 
This rift was dramatically illustrated at the confer- 
ence when, after a heated debate on the work of 
UNESCO in Germany, the three satellite nations 
walked out of the meeting. There is some evidence, 
however, that the arts, sciences and education may 
possibly be more effective in penetrating the iron 


curtain than the more formal avenues of diplomacy. 
ss 
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Announcing 


THE GL Maoubly | 


PIANORANGING SERIES 


Trademark 


Chords 
and Melodies 


Every year thousands and thousands of students go to 


the keyboard for their first piano lessons. 


But what happens to them? One year . . . two years... 
perhaps three years of study . . . and then many of them 
are gone. They lose interest simply because they are not given 

. in addition to necessary basic training . . . the pleasure 
and satisfaction of playing the social music that is so 


familiar a part of everyday living 


Ed McGinley’s PLANORANGING Series is a practical, 
direct course in keyboard harmony that will teach students 
of all ages and all levels of advancement to play social 
music . . . fun and fellowship songs at party gatherings 
. ballads of today and yesterday sung around the piano 
teen-agers playing the popular songs with harmonies, 
rhythms, and styles that are entertaining . . . informal 
singing in school assemblies, service clubs, and community 


organizations 


PIANORANGING offers adventures in musicianship to 
students who want to do more with music than can usually 
be accomplished in regular class periods and rehearsals. It 


is especially valuable for students in general music classes. 


For a descriptive pamphlet address: 


Shawnee Se Fess ine, 


PENNSYLVANIA 
GOOD MUSIC FOR BETTER PERFORMANCE 


EAST STROUDSBURG \ 
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Myers and Carrington 
Operadio Manufacturing Company 


Pan American Band Instrument Company 


Passantino Printing Company, In 
Paull-Pioneer Music Corporation 
Pro-Art Publications 
Rayner-Dalheim and Company 
Remick Music Corporation 
Robins Music Corporation 
Row, Peterson and Company 
Rubank, Inc 

Schirmer, Inc., G 

Schmidt Company, The Arthur P 
Schmitt Music Company, Paul A 
Shawnee Press 

Silver Burdett Company 

Strayline Products Company 
Targ and Dinner, Inc 

Tracy Music 

Vega Company 

Volkwein Bros 

Willis Music Company 

Wood Music Company, B. F 


Zimmerman and Son Company, Otto 
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Looking For Variety 
On Your Orchestra Program? 


“THE ORCHESTRAL ANTICS SERIES” 


A new composition has been added to this increasingly popular series 


SCRAMBLED OPERA 


By Don Wilson 


Opera gets some good natured kidding in this amusing work. Principals, chorus 
and orchestra disagree about which opera should be given and as a result each 
group finally does the one of its choice — all at the same time! However, through 
a lyrical miracle, plus Mr. Wilson’s ingenuity, this hilarious production number 
makes excellent musical sense. Chorus parts (S.A.T.B.) are optional but in- 


crease the entertainment value. 


“BY Orch. (Optional Chorus part included)...... .. $4.50 

“C’ Orch. (Optional Chorus part included)... = 3.50 

Piano Cond. .75 Parts, each 35 
Extra Optional Chorus Parts —G1834, each 16 





Previously Published 


A MUSICAL TOURNAMENT 


Arranged by Don Wilson 


The familiar theme from Haydn's “Surprise Sympony” is skillfully parodied and presented 
as it might have been written in the musical styles of Gounod, Brahms, Johann Strauss and 
Gershwin. 

‘B" Orch. $5.00 Piano Cond. $1.00 

“C" Orch. 4.00 Parts, each .50 








DAWES’ MELODY PLAYED AROUND THE WORLD 
By Gen. Chas. G. Dawes 
Arranged by Don Wilson 


Loon 


rea 


itt 


. 
* 
abe. 


The famous “Dawes’ Melody” as it would sound if played, in characteristic fashion, on board 


SS hroit 
ty . 


ice ee 


a 


ship, at a London tea dance, in Egypt, in Ireland and back in the U.S.A. 


“B" Orch. $5.00 Piano Cond. $1.00 
‘C" Orch. 4.00 Parts, each .50 


as 

ny . 
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MARCH OF THE LITTLE TIN SOLDIERS 


By Gabriel Pierne 


oe bitost 
zt 
Bi Rss 


Arranged by Don Wilson 


The central theme is the flirtation of the toy soldier and the French Doll. The score contains 
complete instructions for an optional dance for either solo or group performance, and also 
extra parts for a “Melody Band”, consisting of Bb Clarolet, Harmonica, Bells, Violin, Xylo- 
phone or other instruments in C, and Drums. 


“B" Orch. $4.00 Piano Cond. 75 


“C" Orch, 3.00 Parts, each 35 
All Prices Net 
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Rural 


Education Day 


By F. E. WOLVERTON 


Director of Information and Publication for 
Missouri State Dept. of Education 


Editor of “Missouri Schools” 
Jefferson City, Missouri 


[ his is a realistic article which may prove particularly help- 
ful to young teachers who feel that their ideals are being 
thwarted. Ideals can be difficult of attainment but if you 
believe in them and if you will overcome obstacles one by 


one — then you will get results. 


This is a success story 


which digests just such progress: Ideals, struggles, and at- 


tainment. 


HEN APRIL showers 

\ springtime over the Ozarks 
just about everything in 
Crawford County stops for a day to 
honor the 1400 children who attend 


the the 
From every direction and along all 


rural schools of county 
roads come schoolbuses, trucks and 
automobiles, converging on Steel- 
ville for Crawford County's Rural 
Education Day. 

Last year 800 to 1000 enthusiastic 
youngsters came trooping into town, 
singing their school songs and 

proudly behind  Steel- 
ville’s and Cuba's colorful, high- 


stepping school bands. For ten days 


marching 


previous to April 8, the stores and 
shops of Steelville had cleared their 
show windows of merchandise to 
make room for the prize-winning 
displays of handwork done by the 
rural pupils of the county under the 
direction of the rural teachers and 


the county fine arts supervisor Then 


on Friday at 10 a.m. the parade 


started from the Steelville school. 
led by the Cuba High School band 
Lunch was served in the school caf- 
1:15 the afternoon 


eteria and at 


program began. 


The program consisted of songs. 
thythm-band and tonette numbers 
and a speech by Fred L. Cole, the 
state for 
schools. The highlight of the enter- 
singing of the 
County's Rural School Chorus. This 


supervisor elementary 


tainment was the 
musical aggregation, under the per- 
sonal direction of the county fine 
arts supervisor, is the special pride 
Year after 
year the Crawford County Rural 


of Crawford County. 


School Chorus has won first prize 


at the Missouri State Fair and is 
much in demand for entertainment 
services by the various civic and re- 
ligious organizations of the area 
The day is a time of vindication for 
J. H. Brand, superintendent of the 
county schools and Mrs. Hinda J 
Dillinger, county fine arts supervi- 
sor. These school officials have spent 
the past eight years convincing 
Crawford countians that while the 
three R's are still basic to proper 
education, there is a great need for 
music and art in the rural schools. 
The school officials, with the co- 
operation of the teachers, parents 
and pupils have done their work 
In this county the fine arts 


The 


well. 
issue is no longer debatable. 


rural schools support the program 
100 per cent. 

The program really began in 
1941 with the coming of Mrs. Dil- 
linger to the county as fine arts 
supervisor, but the planning and 
the dream goes back many years to 
a beginning in the mind and heart 
of County Superintendent Brand. 
Even in the days when young Huey 
Brand was teaching in the rural 
schools of the county barren of 
everything save “fundamentals” 
he saw the need for the cultural 
touch of the 
He could not understand 


music and art in 
schools. 
why such things, already accepted 
for town schools, were not to be 
had in the rural areas. When he be- 
came county superintendent in 1922 
he began to plan for a program of 
music and art in the county schools 
He soon learned, however, that he 
had quite a battle on his hands 
The solid, substantial rural citizens 
of his county, steeped in tradition, 
could not understand his 
fangled”’ talk. 
children to school to learn to read, 


‘new 


They sent their 


write and figure, and they did not 
want their time wasted with any 
foolishments.”’ 

The years drifted by with only 
a little progress being made on 
Superintendent Brand's plan for 
music and art in the rural schools 
The State Department of Education, 
under the leadership of A. F. Elsea, 
state director of elementary educa- 
tion, began in 1935 a state-wide 
emphasis on fine arts education for 
rural schools. The state courses of 
study for these schools included 
instruction in 
But tradition 
was firmly entrenched in the rural 


areas of the state and progress was 


sections devoted to 


the area of fine arts 


slow. Then in 1941 Mr. Elsea sug 
gested to Superintendent Brand that 
a Mrs. Hinda J. Dillinger, trained 
at Kirksville State Col 
lege, and with much experience in 


Teachers 
fine arts direction in Lincoln and 
Montgomery counties, might be in- 
duced to come to Crawford county 
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and help him develop a good pro- 
gram for his rural schools. Mrs. 
Dillinger came to Steelville and 
promptly fell in love with the Oz- 
ark hills — and the hill people. To 
the great zeal she has always had 
for her music and art studies was 
added an interest and enthusiasm 
for helping children in remote sec- 
tions of the hills to a deeper ap- 
preciation of the beauty and value 
of fine arts. This zeal and enthu- 


Silasm grows stronger each year as 


she sees the program developing 


and meeting the needs of her 
people 

At the March 1941 school board 
meeting held in the Steelville cir- 
cuit court room a majority vote was 
cast by the school officials for a 
proposition to begin a program of 
fine arts education in the rural 
schools of the county. This act 
of the school officials was not an 
accident. Mrs. Dillinger and Mr 
Brand had used a little strategy 
Previous to the meeting, parents 
and rural school children had been 
contacted and some preliminary 
work had been done. At the school 
board meeting, Mrs. Dillinger had 
50 rural children from 20 of the 
rural schools present to sing for 
the directors. This was proof the 
school-managers could not dispute 
The job could be done, and very 
well done, without interfering with 
their “studies.” 

ut the battle was ther only half- 

won. There was still no money 
to finance the program. More ef- 
fort was needed to convince the dir 
ectors that the new fine arts pro 
gram required by the State Courses 
of Study could not be adequately 
taught by the rural teacher. Few 
teachers were trained in both musik 
and art, and still fewer had train- 
ing in the special techniques and 
methods of conducting effective 
classroom activities in this fine arts 
area. It required considerable talk- 
ing and patience to get the direct- 
ors to see that they needed Mrs 


(Please turn to page 49) 


Star of the Crawford County Rural School Chorus was Patrick Mullen, age 
12. When Pat sings the solo lead in an old favorite like “In the Garden” or 
“The Old Rugged Cross” it is said that the heart of every mother in the 
audience melts. 


Above: The prize-winning rural chorus on the stage of the Educational build- 
ing at the 1948 State Fair, as they sang under the direction for their super- 
visor, Mrs. Hinda J. Dillinger. Below: The Crawford County fine arts pro- 
gram is quite successful in fields other than music. This prize booth is filled 
with handiwork of the county rural school pupils. 
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T IS FUN to go ona trip. To 
| eh your choir band or orches- 

tra visiting too, is a lot of work 
but it is a wonderful incentive for 
work for the kids!' They also learn 
how to be guests. Equally impor- 
tant, they should learn to be hosts 

Although our choir, the Lyre's 
Club here at the Glebe Collegiate 
Institute in Ottawa, Canada, does a 
bit of tripping each year, the big 
annual event is the welcoming of a 
visiting choir. Last year we had the 
pleasure of enjoying George Strick 
Heights Choir 
The wonderful letters 


ling’s Cleveland 
from Ohio 
we have had from them indicate 
that they enjoyed the trip as much 
as we did having them 

The secret of any success we have 
had in teaching our folks to be 
hosts was in our advance organiza 
tion. For those who would like to 
enjoy themselves the way we did, 
here are our plans and their execu 
tion 

It is understood that the visiting 
choir will pay its own way to our 
city and back. We will look aftet 
them while they are here. We al- 
ways operate that way when we 


visit, TOO 


So that all members of our chou 
will feel part of the attair, everyone 
has to be a working member of 2 
committee. We have enough com- 
mittees to go around! To get the 
committees set up, first decide with 
your choir executive the plans for 
the guests, then whip your com 
mittees into shape 

To illustrate, here are the plans 
we worked out for the Cleveland 
Heights Choir 


uled to arrive here early on a Thurs- 


They were sched 


day afternoon and leave early 


Saturday morning 


Our committees read: Billeting 
Highway, Welcoming, School Ac 
commodation, Introduction, Tour, 
Practice, Lunch, School Tour, Con 
cert, Party and Send Off 

Each committee was formed and 


the Planner (that’s myself, the cho 


earn to be a host 


By 
ROBERT N. McGREGOR 


Ottawa, Canada 


Editorial comment can be. brief: 


You 


haven't ever read anything like this before! 


director who else?) went ove: 


the plans with each committee 
Here were the results: 


Billeting 


all the visiting choir members with 


We secured a list of 


any preferences for special homes 
such as religious persuasions etc 
We then alloted to our choir mem 
bers as many of the guests as they 
could take. The remainder of the 
list was thrown open to the other 
interested members of the student 
body of the school and all hosts 
confirmed. This was done TWO 
MONTHS before the concert. Each 
host wrote a welcoming letter to his 
guest. These letters were sent in 
a bundle to the visiting choir to be 
distributed at one of their practices. 
Also the Tourist Bureau of Ottawa 
sent sufficient copies of an attractive 
folder on the City to the choir. This 
procedure showed the visitors that 
they would be welcome and started 
an interesting “host-guest’’ corre 
spondence that culminated when 
they met in person. Any changes 
in “host-guest’” arrangements were 
carefully noted right up to the ar- 
extra hosts’ were 
The Heights 
Choir was interested enough to 
send us a picture of their Choir and 


rival day. Four 


alerted “in case.” 


recordings of guest greeting to his 


host, together with some songs 
especially worded for the occasion 

Highway. A group went to the 
highway early Thursday morning 
and, with police permission, erected 


welcoming highway signs for the 


Heights Choir busses at vantage 


points for about 15 miles into 
Ottawa. 
Welcoming. The Heights Choi 
had been told to phone us when 
they entered Canada at Prescott, 
60 This 
started the whole chain of events 
which we labelled “OPERATION 
HEIGHTS.’ 


reported 


miles from Ottawa. 


Highway committe 
‘mission completed” to 
Welcoming committee which then 
swung into action. My choir presi 
dent and I motored out to a pre- 
arranged spot where we could inter 
cept the Heights busses as advance 
welcomers. The city police and 
Royal Canadian Mounted Police 
were phoned and their men pro 
ceeded to their position nearer to 
The 
phoned and reporters and photog 
The 
principal, vice-principal and the rest 


the city. newspapers were 


raphers went to the school 


of the choir executives met on the 
steps of the school. So when the 
Heights Choir came to our school 
they were greeted first by highway 
signs, met on the highway by my 
self and choir president, led into 
the city by my car (suitably deco 
rated for the event) picked up a 
few miles out by motorcycle escorts 
of a city policeman and a red-coated 
Mountie” and sped through the 
city streets to the school where the 
representatives of statf, students and 
press were on the steps to stage a 
sincere, friendly welcome. 

School 


accommodations. This 
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committee took over from the Wel- 
comers after press photographs had 
been taken and escorted the Heights 
in for a rest and wash. 

Introductions committee com- 
menced operations when school let 
out for the afternoon. 


Many hun- 
dreds of our student body came in 
to the assembly hall to see the pro- 


ceedings. Guests were front center 


in the hall itself and hosts were 
front right. One local radio station 
did an broadcast 
Another transcribed 
host-guest”” interviews from an in- 


broadcast 


them the next night when the party 


‘on-the-spot’ 
local station 


ternational angle and 


was on. The “on-the-spot” broad 
cast caught all the introductions 
This, 


that evening 


too, was re-broadcast later 
The picture with this 
article shows one of our executives 
Each 


pair was introduced in front of the 


introducing guest and host 


Practical work in learning how to be a host. 


Educational Music 


microphone and the guest given 1, a 
complete directory (mineographed ) 
of all the members of his choir, 
their hosts’ addresses and phone 
numbers, 2, a map of the city 
(courtesy Tourist Bureau), 3, a 
pin-on button with his name in- 
serted. The button, in our school 
colors read, “Guest of the Lyre’s 
Club, Glebe Collegiate, Ottawa.” 
Host and guest were then given a 
rousing cheer by those assembled 
and the host, carrying the guest's 
baggage, led his guest away. 

That evening the guest became a 
member of a Canadian family. Each 
host had something planned for his 
Depending on the host's 
interests these plans varied from a 


guest. 


quiet evening at home with the 
folks to fully planned parties with 
blind dates, etc. No matter what 
the evening plan was every hos: 


Was most sincere in entertaining 


Tour committee went into action 
when each host brought his guest 
to school on Friday morning. With 
our city police and ‘“Mountie”’ es- 
corts and in the Heights busses we 
toured the city. Guides from our 
choir told of the interesting sights 
of this capital city such as the 
Royal Mint, the Archives, Research 
Council and Governor General's 
Residence. The Parliament Build- 
ings were visited, the choir was 
received by the United States Am- 
bassador, and a visit was paid to the 
famed “ Mountie’’ barracks at Rock- 
cliffe where many had their pictures 
taken beside our obliging “red- 
coats.” 
met the 
Heights Choir on their return to 
school and had the stage all set up 
for practice of the massed choir 
numbers which were to conclude 


Practice committee 


(Please turn to page 44) 


Here one of the “executives” is shown introducing guest and host. 
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T WAS IN 1924 that Charles 
Milton Tremaine organized Na- 
tional Music Week because he 
must have believed in music and 
wished to express his love for it. 
That same spring National Music 
Week was observed for the first 
time in Springfield, Ohio. In spite 
of the fact that people grew tired 
of being commercially reminded of 
“National Apple Week,” “Good 
Posture Week,” “National Wine 
a Week,” and all the others; Spring- 
ae os . . e ° ‘ he . . _ . » 
Horses” provide the theme for the two circus scenes in this and the picture field was fortunate to have teachers 
shown below. Above we have bare-back riders from the second grade, below in the city and the public schools 
is the Merry-go-round scene depicted by the kindergarten. Both scenes were 
taken at the Kenwood School and, as with all the pictures on these pages, Week” ‘ b 
these were taken by Mr. Howard Weber of the News-Sun. ee and continued to observe it 
these past twenty-six years. 


who believed in “National Music 


Elementary school music activi 
ties are carried out by the classroom 
teachers. There is a seeking atti 
tude among these teachers. They 
are reaching out for experiences 
which will lead them to further 
discoveries in developing new skills 
At the same time they put to good 
use what they already have learned 
The interest, sympathetic under 
standing, and cooperation of our 


f . superintendent along with the eager 
One of the brightest spots on the program at the Kenwood School was the 

“Doll’s Symposium” worked up by grades three and four. Here we see the ‘ : 
“puppets” and their handlers. make a good foundation for a 


corps of teachers and principals 


happy music program which the 
1 Springfield youngsters enjoy. 


! if ' iF | young ) 
|! yy! a1 | Wl i i i Each term before the Christmas 
7 3 \ 8 heal * holidays plans are in progress for 


) the May celebration. Every third 
year there is a city-wide festival 
with children participating from 

hs! each school. The two years be- 
- tween the city-wide concerts find 
programs in preparation at each 

school. 

For last year's schedule individu- 
al programs were planned by the 
teachers in each school. These 
teachers had meetings to decide 
how they would work. The various 
approaches included: one all-school 
program, room programs, and grade 
combinations such as kindergarten. 
first and second grades, third and 
fourth grades, or fifth and sixth 
grades. In these programs each 
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We Celebrate Music Week 


By LOIS E. BURGOYNE 


Elementary Vocal Supervisor 
Springfield Public Schools 
Springfield, Ohio 


Karl Gehrkens suggested that we get in touch with Miss 
Burgoyne about an article concerning National Music Week 
and we're glad he did. With pictures and a few short para- 
gtaphs the author outlines the Springfield procedures. 


child participated where he could Above, the Maypole dancers and chorus of the first grade at Emerson School. 

best contribute. Below, a rhythm band group, all smiles and activity, from the second grade 
The teachers chose their centers of the Frey School. 

of interests, program materials, and 

asked for additional song and 

folk dance materials as they were 

needed. The programs were set 

up and the children learned the 

songs and dances as part of the 

regular music class work. If the 

teachers needed assistance, they 

asked for help during my regular 

visits to their classroom, or came 

to the office by appointment after 

school hours. 
The children planned, made their 


programs, and wrote invitations to 7 ji 
their parents. At the set times over And here is another pleasing reference to the “Doll’s Symposium” presented 
F P ; if “ : by grades three and four of the Kenwood School. A good looking group of 
3000 parents anc friends came tO ninnisl dancers! 
the schools to hear the children 
in such programs as: ‘The Circus,” 
“Out West,” “Down Mexico Way,’ 
“Spring,” “The Dolls’ Symposium,” 
“In Mav Time,” “On the Farm,” 
‘Indians,’ “The Bootblacks Min- 


strel,” and many others 


HIS is the year for the city-wide 

festival. Already the date has 
been set along with the rehearsal 
times at Memorial Hall. A teacher 
committee has already met with me 
to discuss and select appropriate 
materials. After Christmas vaca- 
tion teacher meetings on each grade 
level will be held to study the 
selected materials for the festival. 

(Please turn to page 39) 


Educational Music Magazine, January-February, 1950 





¥e 9? being made all year long for a show 

Stage Struck someone thinks would be a fine 

vehicle for the following season. 

All of these suggestions are con- 

This brief article is not just a re-hash of the usual operetta sidered, and many are explored for 

production. We have printed it because author Leist brings possibilities of production. Interest 

up two points which are often ignored. The first is that he in the show on the part of towns- 

schedules his productions early in the year before the Christ- people is evidenced by the fact that 

mas activities have reached their peak. And the second, is 

that he stresses communications with the townspeople. Is it 

possible that you have failed to consider these two points in 
planning your own production? 


after seeing it they request numbers 
that particularly pleased them for 
presentation at their programs and 
club meetings throughout the city 
Naturally, the cast is always ready 
By FRED LEIST lection of standard light opera ae es ee 
Sicessan af Guail anh Cink scores which are avidly studied by 25. 2°W Decome one of the major 


Oshkosh High School both cl b ao 4 projects of the Oshkosh High 
: Geen oth choir members an owns- 6 ; : 
Oshkosh, Wisconsin : School A Cappella Choir. 
seople reparé 4 . ; 
people in preparation for a com Problems relating to production 


ing performance. Suggestions are (Please turn to paae $2) 


‘HE OSHKOSH High School 

A Cappella Choir members 

and prospective members have 
become as “‘stage struck” as their 
director during the past three years. 
In the fall of 1947 the choir pre- 
sented its first light opera since be- 
fore the war, the Gilbert and Sul- 
livan Mikado. The following year 
Victor Herbert's Red Mill was 
chosen, and now the choir is in 
the midst of preparing Naughty 
Marietta, another Victor Herbert 
favorite 


The choir of eighty sophomores, a) Ee 


Herbert's “The Red Mill.” 


juniors and seniors is selected from Above, dress rehearsal for 
about three hundred applicants each 


“Ah! Sweet Mystery of Life,” And as author Leist indicates, given 


year. All of them appear in the se ‘ 
. . and how are your memories? enough help, you can smile. 


production and this somewhat satis- 
fies the almost universal urge to 
appear on the stage. The glamour 
of the theater fills the lives of about 
one hundred and fifty students and 
adults who are closely associated 
with the production for the first five 
or six weeks of the school year. In 
addition, over three thousand other 
people are thrilled by the final 
show with its color, drama, beauti 
ful music and the spectacle of 
young people singing their hearts 
out. In many cases the youthful 
actors and actresses are spurred to 
even greater heights than their 
ability would normally permit. 


The public library has a fine col- 
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What’s the 
Right Tempo? 


“Proper tempo is always relative: relative to the performer's 
ability, the composer's wishes, the listener's mood, and the 
physical properties of the performance hall, but most funda- 
mentally of all to the intrinsic meaning of the music itself.” 


By 
ARNOLD E. HOFFMANN, 


Ass't. Prof. Music Education, 
School of Music, Florida State University 


Tallahassee, 


CONCERT which the writer 

heard last summer gave rise 

to a serious consideration of 
the problems of tempo. 

It was in a famous and very 
beautiful outdoor theatre, with a 
magnificent backdrop of rocks and 
mountains and a vast expanse of 
star-filled sky overhead. The the- 
atre was filled to more than capacity 
with music-lovers clinging to every 
possible vantage point. For the 
first half-hour, there was also the 
sight of a steady stream of cars 
heading the other way, their occu- 
pants having been unable to find 
a seat or even a parking space. It 
was the opening concert of the 
season, and a truly festive occasion. 

The audience was in a mood of 
excitement and anticipation. They 
were eager to hear the great music 
that was to be performed, and even 
more eager to see the world-famous 
musician who was to be the guest 
conductor. He came onto the stage 
in his best manner, mag- 
netic and confident, and there was 
He 
mounted the podium and his listen- 
ers sat back to relax and enjoy the 
music. 


movie 


a stirring roll of applause. 


Florida 


It was soon apparent that many 
were disappointed. The selection 
of the Brahms’ First Symphony as 
the opening number was most un- 
wise. The delicate nuances and 
subtle shadings that were necessary 
for a true interpretation would 
inevitably be lost in the vastness 
of the auditorium. There was an 
uncertainty in the weather that 
created many small breezes, so that 
some of the musicians were kept 


busy rescuing their scores from the 
floor, and second-chair players often 
sacrificed their own notes in order 
to have a free hand to hold the 
music for their companions. The 
huge floodlights, mounted on high 
poles, swayed around almost reck- 
lessly. Some of these distractions 
were to be expected, and would 
have been completely ignored it 
the music had been more emotion- 
ally satisfying. 

What, then, was the basic prob- 
iem? Tempo, purely and simply. 
Tempo, the elusive thing which 
must be right — right for the 
music being played, the musicians 
who are performing it, the acousti- 
cal properties of the performance 
chamber, and for the psychological 
mood of the listeners. In this case, 
the hurried, too-heavily accented 
performance of the romantic music 
was not Brahms, in any sense of 
the word. Some place in his train- 
ing, the great man had failed to 
learn of all the fine shadings of 
tempo that are necessary to the 
completely satisfactory performance 
of beautiful music. His fiery Latin 
rhythms and strong, sharp accents 
made a farce of the melodic, 
intricate music of the German ro- 


(Please turn to page 34) 


The outdoor theater visible at the right side of the picture is very obviously 


not the theater the author talks about in his article. 


This is an overhead view 


of the new music building at Florida State University, Tallahassee. 
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“THINK” 


“W hat experience has the new teacher in preparation for 


working with small groups? 


What training has the college 


furnished that would be of real value in a situation like this?” 


By Russel C. Nelson 


Director of Choral Activities 
Arkansas State Teachers College 


Conway, 


“oh \ THAT PART of the pro- 

gram did you like best?” 

What do you mean? 

What part of the program? It was 

all the same, wasn't it? Oh, it was 

good all right, but I wish there had 
been some variety.” 

So goes it after the usual concert. 
Or are you different? The choral 
director today must be as versatile 
as three or four other types of 
teachers, if he wants to keep up 
the public interest in his program. 
Fundamentally, variety in programs 
is essential not only for the benefit 
of the public but also for the benefit 
of students as individuals. 
check back 


our college training 


and examine 
How 


actual experience in college did you 


Let's 


much 


have that bears directly on what 
Many of 
us had choral experience centered 


you have to do or teach? 


around a choir or glee club. Al- 
ways it was a large group experi- 
ence. But what about the relation 
between our college training and 
the situation most of us found our- 
selves in as new teachers ? 

Some few graduates are placed 
in large schools that have an estab- 
lished choral group with a large 
membership. The great majority 
of new teachers are placed in a 
situation that requires a building 
technic starting with small groups. 
Sometimes these small groups are 
all that it is possible to start with 
in such a situation. Sometimes it 
is possible to enlarge these groups 
gradually through the years. What 
experience has the new teacher had 


Arkansas 


in preparation for such small 


groups ? What training has the 


college furnished that would be of 


They're not mad at each other. 


real value in a situation like this? 
And while we are at it, what of 
the student who is not good enough 
to sing in the college choir but will 
have to direct when he gets out 
into the world? 


ting off the topic). 


(Now I am get- 


All of my voice majors are in 
large choral groups, but I also give 
them the chance to do something 
else, something really more tan- 
gible with the situation they will 
find themselves in upon entering 
the teaching field, and that some- 
thing is small ensemble experience 


(Please turn to fage 38) 


At the moment these two singers from the 


author's college are busy experiencing some interesting small ensemble work. 
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Music Education--A Case of 
Arrested Development? 


By WOLFGANG KUHN 


School of Music, University of Illinois 
Urbana, Illinois 


W hat is your reaction or answer to these questions which the 
author passes on to you: “Are we using the music program 


to impress others?” 
relations program?” 


“Are we using it to carry on a public 
“What lasting effects 


what carry- 


over into adult life will result from carrying out a minute detail 


of an intricate maneuver?” 
march after graduation?” 


HERI ARI we going in 

\ \ music education? Why do 
we carry On a music pro- 

gram in the schools? No one can 
answer these questions completely 
and some teachers might even be 
embarrassed because they have not 
answered them adequately for 
themselves. Yet it seems important 
to evolve an over-all notion of the 
direction in which we as music edu- 
cators ought to be going. Let's 
stop for a moment, cease the rou- 
tine activity, teaching lessons. or- 
ganizing rehearsals and promotiny 
performances, and take a look at 


the road ahead. 


Music has been in the schools for 
a long time, and numerous ex- 
amples of school music organiza- 
tions have achieved phenomenal 
success and accomplished fine mu- 
sical results. There are high schoo! 
bands, and 
whose musical performances com- 
pare favorably with the work of 
professional organizations, which 


orchestras, choruses 


serve as a real inspiration to all of 
us. But if we are realistic, we must 
admit also, that on the whole the 
status of music in the majority of 
schools leaves much room for im- 
provement. As one of my friends 


“Where is the student going to 


and colleagues is apt to remark 
‘music education in this country is 
sick!’ I don't know if one ought 
to go as far as that, but it seems 
apparent that music in the schools 
is frequently found at cross-purposes 
with its own ideals and with the 
purposes of education generally 
Judging from some of its character- 
istic manifestations, we have here 
at least a maladjusted patient. Let's 
draw the analogy just a bit farther 
and borrow another term from the 
familiar vocabulary of the psycholo- 
gist and say that our problem child. 
music education, is suffering from a 


case of arrested development, and 
refuses to grow up. 

You wonder how? Let’s make a 
case study of the situation and in- 
terpret a few pertinent items. 


T HAS been said, “there are no 
problem children, only problem 

parents and problem situations.” 
Therefore the problem parents must 
share the greater portion of respon 
sibility; and if the problem child is 
to be cured, then we must begin 
with the parents. It is not out of 
the way to apply this to music edu- 
cation and say that the music edu- 
cators themselves are largely to 
blame for the unruly behavior of 
their offspring. 

Let us consider the matter of the 
kind and quality of music the pa- 
trons of the school want to hear. 
Our non-musical friend stops us on 
the street to tell us, “Well, I don’t 
know anything about music, but I 
sure know what I like.” So we 
“give the public what it wants,” 
without realizing the fallacy of the 
situation: The public does not 

(Please turn to page 40) 


The author is at the table in this remote control set-up used 
at a classroom lecture broadcast by university station WILL. 
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SCHAUM THEORY LESSONS 


Two Books — each 60c — Loose Leaf 
Think of the earliest musical facts that a teacher presents at the first music lesson. 


Children Learn By Doing. These Theory Lessons help them to learn their fundamental 
facts by writing them. 


SCHAUM NOTE SPELLER 


Two Books — each 60c 


The Best — on the basis of unqualified testimonials from thousands of teachers. The 
Schaum Note Spellers teach fundamentals in work book form. 


SCHAUM HARMONY LESSONS 


Two Books — each 75c 


Harmony has been defined as the ‘grammar of music.’’ You can study English gram- 
mar throughout grade school, all through high school and during college years, and 
come out finding that you still have lots to learn. It is the same with harmony. This 
fascinating subject affords an inexhaustible source of study. The Schaum Harmony 
Lessons are not an all-conclusive treatment, but instead, present the basic funda- 
mentals without going into professional ramifications. 








The lessons are in work book form, eliminating the need of an extra pad of music 
paper. Space is provided for all written assignments in the book itself. 


FUNDAMENTALS OF MUSIC 


by Frederic Fay Swift 
TABLE OF CONTENTS 





Chapter One: GETTING ACQUAINTED WITH MUSIC Chapter Seven: MUSICAL TERMS 
mt Two: STUDY OF VOICES AND INSTRUMENTS ti Eight: EMBELLISHMENTS 
Three: REPRESENTATION OF SOUNDS = Nine: INTERVALS 
Four: TIME VALUES IN MUSIC i Ten: EAR TRAINING 
Five: TETRACHORDS AND SCALES Hz Eleven: TERMS OF COMPOSITION 
Six: TRANSPOSITION “Twelve: MUSIC WRITING 


$1.00 


ELEMENTARY RULES OF CONDUCTING MIND - POWER IN MUSIC 


By Vladimir Bakaleinikoff FOR STUDENTS, TEACHERS 
CONTENTS AND PERFORMERS 


By E. Douglas Tayler 





Qm 


50c 


Qsz5 55) 


D2 
= et ry 
Q 


Hints on the power of auto-suggestion and meth- 
ods of employing it as applied to music. Cover- 
ing 30 pages of interesting treatise on this subject 


BELWIN INC. 43 W. 23rd St. New York 10 
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usic and Mental Health 


By 
HERMAN J. ROSENTHAL 


Troy, New York 


Music was not created, was it, for theorists, historians, and 
lecturers on music appreciation. Throughout its history it has 
continued to live because it “does something” to people. 
We've written the above words just in case you've been so close 
to music lately that you have forgotten what it can mean and 


what it can do. 


NUMBER OF books were re- 
cently published on the sub- 
ject of Music Therapy — 


A 


in addition numerous articles have 
appeared in current magazines em- 
phasizing the relationship of music 
to mental well-being. Many will 
consider this a comparatively new 
subject, while others will realize 
that music has been recognized as a 
curative since David played the 
harp to drive away the spells of 
melancholia from King Saul. 

Many of my readers will properly 
ask, “Why then the sudden interest 
in the subject?” 
proper answer, let us turn back the 
pages of history to the 1935-1945 
decade. 


strain of war time living. 


In order to give a 


We all recall the great 
Homes 
were broken and families dislocated 
due to the drafting of millions of 
men into the armed forces. 
Physicians who remained on the 
home front were called upon to 
treat patients of their colleagues in 
service. The doctors soon discov- 
ered that in many cases there was 
no organic basis for the illness de- 
scribed by the patient. Physicians 
assured these. individuals that they 


The 


col- 


were victims of “war nerves.” 
physicians consulted their 
leagues, the psychiatrists, and it 
*Excerpt from an address pre 


national Piano Teachers 
July, 1949 


sented for the Ipter 
Association in Buffalo, 


was agreed that something must be 
done to help these individuals help 
themselves. Many agreed on music's 
efficacy in such cases and it was de- 
cided to recommend 
most wholesome pastime. 


music aS a 


We soon found that instead of 
declaring a moratorium on music 
during the war years, there was a 
great increase in music study and 
concert courses were started in vari- 
ous parts of the country. It is grat 
ifying to report that the interest 
kindled at that time continues. 

In regard to music’s value as a 


recreative force, little more need be 
said at this time. We are fully cog- 
nizant of the significant part that 
music played in maintaining morale 
at camps, points of embarkation 
and convalescent centers. Leaders 
in the field of entertainment and 
the world’s greatest artists traveled 
to all corners of the globe to bring 
cheer and encouragement to our 
servicemen and women. Many of 
these performers never returned. 
Those who did, spoke of the great 
satisfaction they received in their 
role of morale builders. When the 
history of the entertainment world 
is written, great tribute will be paid 
to those who did such a magnificent 
job in caring for the social and rec- 
reational needs of our military per- 
sonnel throughout the war years. 


T THIS point I would like to 
say words about the 
therapeutic value of music. The 
first really scientific experimentation 
on the influence of music on the 
heart and blood vessels was con- 


a few 


(Please turn to page 55) 


Here a “music quiz program”’ stresses another recreational aspect 


of music. 


The author is shown at the quizzing end of the game. 
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Written rbnd Edited By Elutn 2. Freeman 


Includes such widely known copyrighted compositions as Anchors Aweigh, When 
| Grow Too Old To Dream, Peggy O'Neil, Good Night Sweetheart, When The 
Moon Comes Over The Mountain, My Blue Heaven, Over The Rainbow, Pagan 
Love Song, The Waltz You Saved For Me, When You Wore A Tulip, Whispering, etc. 





THERE'S A STUDY BOOK FOR EVERY INSTRUMENT IN A SCHOOL BAND! 


PIANO-CONDUCTOR OBOE HORN IN F 

FLUTE BASSOON TROMBONE 

PICCOLO Eb ALTO SAXOPHONE BARITONE (EUPHONIUM) (8. Cleft) 
Bb CLARINET Bb TENOR SAXOPHONE Bb BARITONE (Tr. Clef) 

Eb ALTO CLARINET Bb CORNET BASS (Tuba) 

Bb BASS CLARINET HOKN IN Eb DRUMS (and BELLS) 


Price — Each Book $1.00 * Piano-Conductor $3.00 





By Harry Robert Wilson 


Professor of Music Education, Teachers College, Columbia University 





CONTENTS 


Chapter THE GIST OF Chapter CHORUS OF TREBLE VOICES 
CHORAL ARRANGING 


Chapter CHORAL RESOURCES 


Chapter BASIC TECHNICAL Chapter THE ACCOMPANIMENT 
CONSIDERATION 


Chapter MODERN CHORAL DEVICES Chesins PREPARING AND 
Chapter CHORUS OF MIXED VOICES SUBMITTING MANUSCRIPTS 
CLOTH BOUND — Price $3.50 





Chapter CHORUS OF MALE VOICES 








Chapter THE TEXT 











The first modern methad for band arranging! 


Required reading for every band musician, bandmaster and arranger! Includes 
complete instruction in arranging for instruments individually and in sections as 
well as detailed explanation of the principal uses of these instruments in arrang- 
ing Melody, Accompaniments, Figuration and Counter-melodies. Text is illustrated 
with many musical examples. 


Price $3.00 





THE BIG 3 MUSIC CORPORATION 799 Seventh Avenue, New York 19, N. Y 


for ROBBINS’ MUS 


PORATION ° LE F S N ° M ER MUSIC CORPORATION 
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A New Kind of Summer School 


Good things deserve to be talked about. Max Krone and his colleagues have 
worked so hard to foster and develop this unique project that the editors think they 
are justified in departing from usual editorial content to present this article. 


VER SINCE we came to Cali- 
E fornia ten years ago it has 

seemed strange to us that with 
this made-to-order-for-Chambers-ot- 
Commerce-to-talk-about climate and 
vacationland all around us our Cali- 
fornia still 


being held in crowded cities and 


summer schools are 
campuses not much different from 
campuses everywhere else. 

For the past three years a group 
of us from the University of South- 
ern California and others who are 
the have been 
working toward the building of 
such a School which would combine 


interested in arts 


gracious vacation living with edu- 
Next 
summer this will become a reality 
when the University of Southern 
California W ork- 
shops for music, art, and elementary 
and junior high school teachers at 
Idyllwild, California, about 100 
miles from Los Angeles, in a beau- 


cation in music and the arts. 


will offer two 


tiful mountain valley a mile into 
the sky. A new campus (the Idyll- 
wild School of Music and the Arts) 
is being built 
the Idyllwild 
the midst of 250 acres of pines, 
and oaks that were there 
when the Indians camped in their 
shade beside Strawberry Creek be- 
fore the white man knew that such 
a spot existed. 

And five of the 
finest Indian craftsmen, artists and 


there right aow by 
Arts Foundation in 


cedars 


next summer 
educators in the country will join 
artists, 
educators to offer 
these two Workshops in folklore, 


ten of their white fellow 
musicians and 
music, arts and crafts which, so far 
as we know, will be unique in col- 
lege summer education. 


By MAX T. KRONE 


Dean of the Institute of the Arts 


University of 


Southern 


California, 


Los Angeles 


The first Workshop will be a six 
weeks one from June 24th through 
August 4th; the second will be for 
four weeks, Sth 
through September Ist. 

ORNING sessions of the Work- 
shop will be devoted to lec- 
tures, demonstrations, and discus- 


from August 


sion dealing with the educational 
philosophy, and social implications 
involved in teaching music and the 
other arts in school and community, 
and the problems involved in the 
actual teaching of the arts. 
Afternoons be devoted to 
individual work in the various stu- 
dios under the supervision of the 
faculty. Each student may elect to 


will 


A scene which will be typical at the new school. 


spend all of his time in one studio 
or he may divide his time between 
two studios during the Four-Week 
Session or between two or three stu- 
dios during the Six-Week Session. 
The emphasis will be not only on 
the acquisition of skills and knowl- 
edge but also upon the creative use 
of materials and activities in school 
and community situations. The 
Workshops will offer instruction 
in eleven studios: music, painting 
and drawing, general arts and 
crafts, leather crafts, silver crafts, 
weaving, sculpture and modelling, 
ceramics, photography, stagecraft, 
dramatization and story telling. 


(Please turn to page 54) 


Ataloa sings 


an Indian lullaby to a group of students around the campfire. 
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MUSIC FOR WIND INSTRUMENT ENSEMBLES 


for Brass Instruments: 


score & parts extra parts 
RICHARD ARNELL — Ceremonial & Flourish $2.50* e259 

3 trumpets, 4 horns, 3 trombones 
NORMAN CAZDEN — Three Directions 2.00 

2 trumpets, baritone or trombone 1, trombone Il 
PAUL HINDEMITH — Morgenmusik — ‘‘Ploner Musiktag” 2.50* 
2 trumpets, 2 trombones 
KLING-TEAGUE — 30 Selected Pieces by various composers — set of parts 1.00 
3 horns 
GEORGE McKAY — Bravura Prelude 3.75* 
4 trumpets, 4 horns, 2 baritones, 4 trombones, tuba(s) 
ROBERT SANDERS — Scherzo & Dirge 1.00* 
4 trombones 

NICOLAI TCHEREPNIN — Suite 1.90 


4 horns 





for miscellaneous Woodwind combinations: 


ANATOL LIADOV — Musical Snuff Box ALBERT SCHMUTZ — __Introduction, 
piccolo, 2 flutes, 3 clarinets, harp, bells $ .75 Recitative & Chorale $2.00 


PAUL PISK — Little Woodwind Music Prelude & Finale 2.50 


»boe, 2 clarinets, bassoon 2.00 2 aito, tenor, baritone saxophones 





for Woodwind Quintet: (flute, oboe, clarinet, horn, bassoon) 


O. LORENZO FERNANDEZ — Woodwind Quintet $4.00* 
FRANK FRAGALE — Woodwind Quintet 2.00 
GOUNOD-Teague — Funeral March for a Marionette 2.00 
HANDEL-Bauer — Six Little Fugues, Vols. I-II 2.00 
PAUL HINDEMITH — Woodwind Quintet, Op. 24, No. 2 6.25* 
OTTO LUENING — Fuguing Tune 1.00 
EDA RAPOPORT — Indian Legend 3.00 


(all prices include score and parts unless otherwise indicated) 
*Score available separately 


Complete catalogue of wind instrument solos 
and ensemble combinations in preparation 


ASSOCIATED MUSIC PUBLISHERS, INC. 


25 West 45th Street New York 19, N. Y. 


{or your local dealer) 
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“Dynamic Balance” 


By 
J. Frederick Muller 


Director, Instrumental Music Department 
School City of Elkhart 
Elkhart, Indiana 


A sense of “dynamic balance” extends beyond the symbolism 
of the printed page. “How loud is ‘too loud’ and how soft is 
‘too soft?’”” And how are conductors to obtain training in the 
matter of obtaining an answer to these questions? 


YNAMIC BALANCE is a 
concept which guides, di- 


rects and reveals the ever- 
lasting life in music. The conduc- 
tor possessing the understanding 
and performance skill of dynamic 
balance enjoys the spiritual and in- 
spirational concept of music: He 


allows the music to speak and com- 
municate. He provides the space in 
which the music is permitted to re- 
veal. He exercises control of ex- 
treme force which is to say that 
dynamic balance is management and 
control in the production of mo- 
tion. And finally dynamic balance 


The author in informal rehearsal garb. 


is the maintenance of an equality 
of weight which develops tonal 
intensity and proportioned balance. 


When we realize that the con- 
ductor must have a consciousness 
and concept of this essential force 
and exercise control over every 
musical sound then we begin to see 
and feel the tremendous responsi- 
bility entrusted to us when we stand 
before a group of young instru- 
mentalists intending to create a 
musical performance. 


In the training of youth perform- 
ing groups it is not enough that 
the conductor thoroughly under- 
stand dynamic concept. He must 
be prepared to demonstrate on any 
instrument and produce the desired 
tonal color, weight, motion and 
control in dynamic concept. 
Through gesture and word he is 
able to convey, capture with dignity, 
siticerity and confidence the think- 
ing and imaginative powers of teen- 
age musicians. In order to create 
a response to the desired emotion 

. emotions which the conductor 
discovers in the music, he must 
create the emotion within the in- 
dividual in order to reveal the 
power and content in great music. 
He must establish a basic training 
which will develop performers who 
will respond to dynamics because 
they understand what is envolved 
in the dynamic mark. It becomes 
a matter of training the performer 
to get out of the way of the music 
and allow it to speak with under- 
standing. 

The conductor must have a men- 
tal concept of 'the “p” in the piz- 
zicato string bass passage and feel 
and hear its proportion to the same 
dynamic marking in the oboe pas- 
sage which appears simultaneously. 
Or perhaps the oboe passage needs 
to be altered to an “mf” or a “pp” 
in order to maintain an equality of 
intensified weight. This might well 
be an extreme dynamic condition, 
nevertheless it becomes the respon- 
sibility of the conductor to deter- 
mine the degree of sound necessary 
from each part. There is no other 
way to maintain a dynamic balance. 


(Please turn to next page) 
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Dynamic 


(Continued from 


To the average youth musician 
p’ means soft and slow, and “f” 
loud and fast. The terms piano 
and forte are vaguely a part of their 
vocabulary. We are at fault at this 
point. There are fundamental rea- 
sons for this lack of knowledge; 
lack of training and musical com- 
prehension, neglect in the develop- 


: 


i 


For 
Grades 
and 
Jr. High 

















Balance 


preceding page) 


ment of a mental concept of this 
essential element. 


Consider the use of such phrases 
as “YOU PLAY TOO LOUD,” or 
“YOU PLAY TOO SOFT.” How 
loud is too loud and how soft is too 
soft?) When in direct proportion 
to a mental concept of an exact 
measuring device of Loud and Soft 
then these levels become elements 
of proportions. When we under- 
stand the measuring devices in 
music we will know and read into 
the dynamic marks an intelligent 
concept, a definition and punctua- 
tion which will give expression and 
meaning to musical content. When 
a loaf of bread is tagged with the 
standard price and we are asked to 
pay twice the amount, our concept 
of values immediately determines 
a lack of proportionate value for 
us. Music has its proportionate 
values too. 








TO GIVE YOU THE HELM 
BY ANY RECKONING, you've got the helm 


GAMBLE'S 
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for your Musical Supplies and the Music of ALL Publishers 
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ANOTHER MILESTONE REACHED 
The CINCINNATI SYMPHONY, one of the finest orchestras, has been added 
the evergrowing list of Organizations, Schools and Churches that choose to 
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We can supply you with GAMBLEIZED MUSIC of ALL PUBLISHERS — 
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Instrumentation changes the 
dynamic value. The band manage- 
ment and control of dynamics is 
different from that of the orchestra 
and each is different from the 
chorus. A full orchestral instru- 
mentation mark “ff for all parts 
calls for a “ff: from every instru- 
ment in the score. How much 
sound is involved in this dynamic 
is the conductor's task to determine. 
How much sound is permitted in 
the percussion section in order to 
balance the strings is again the con- 
ductor’s responsibility for he must 
weigh, control, and equalize. How 
much motion is desirable and ex- 
pected to come from this sound is 
to be determined by the conductor. 
The entire progression of dynamics 
from “ppp” to “fff” receives a 
broad variety of treatment depend- 
ing upon the instrumentation, 
phrase, character of composition, 
musical concept and acoustic situa- 
tion. 


How are conductors to get this 
knowledge and training? We can 
begin by attending concerts (one a 


week) with scores, a pencil and a 
mind free of prejudice against con- 


ductors, orchestras and musical 
score. . .studying scores with good 
recordings. . .by devoting five times 
more study to the score than you 
expect from your student players 
. . -by forgetting ourselves . . .by 
taking time to think and plan for 
rehearsals. . .by planning a defini- 
tion of what the rehearsal must 
accomplish. . .by becoming a mem- 
ber of a small ensemble and pre- 
senting a recital at least once a year 
. . -by being an active member of an 
adult orchestra, band or chorus. . . 
by re-evaluating the fundamentals 
of the “song.” 


Dynamically balance your think- 
ing. Balance your concept of musi- 
cal energy and learn to manage 
musical force. Then musical punc- 
tuation will reveal the full content 
of the music. And your performers 
will reveal that they too can rec- 
ognize and respond to genuine 
inspiration in music. * # 
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Try a Music Lit. Class 


By 
GEORGE F. STRICKLING 


Heights High School 
Cleveland Heights, Ohio 


“In our music world there will always be 
Let’s not leave out the ‘hearers.’ They are 


GREAT MANY of 


schools can point with pride 


Oul 


choirs, 


bands, and orchestras, but not too 


to their wonderful 
many of them have moved as pro- 
gressively in their theoretical classes. 
We have taken good care of our 
singers and players, but little effort 
has been made to look after the 
needs of our “listeners.” 
In our world of music there will 
always be than 
‘doers’, so we are not doing our 
musical duty completely when we 
provide only for the latter group. 


student 


more ‘hearers’ 


Our course in Music Literature 
was inaugurated only a year ago. 
It took nearly sixteen years to get 
administrative for the 
course, although Art Appreciation 
(which appeals to a much smaller 
ultimate group), 
been in the curriculum for more 
We decided to 
call the course ‘Literature’ instead 


of ‘Appreciation,’ 


approval 


consumer had 


than twenty years. 


for the reason 
that ‘appreciation’ is something that 
is difficult to teach if not altogether 
impossible. In a course where the 
student will hear a composition not 
more than once or twice, apprecia- 
tion can hardly be attained. One 
may look at a painting for hours 
and days, and then have only a faint 
appraisal of the quality of the work. 
Music, which be assimilated 
only through hearing, (a less tangi- 
ble sense than seeing), can, there- 
fore, be appreciated only through 
long acquaintance. 


can 


more ‘hearers’ than doers.’ 
the consumers of our art.” 


We have two daily periods of 
Music Lit. Students are choral and 
instrumental performers and non- 
performers, about equally divided. 
Many of the students are taking a 
major in music, others a minor, 
while the non-performers are taking 
it to round out their cultural edu- 
cation — or to pick up a single 
credit. At present it is a one-se- 
mester subject with full credit, but 
in the future we hope it may be 
possible to add another semester 
for those who would like to know 
more about music. Four years 
credit in a performance group, plus 
a semester each of Harmony and 
Music Lit., and the student has an 
easily acquired major. 

Since no text book which satisfies 
our needs has been published, we 


prepared a syllabus of forty mimeo- 
graphed pages which is sold to the 
student for twenty-five cents. Six- 
teen units are covered in this brief 
survey of music: Elements of 
Music; Recognition of Voices and 
Instruments; Popular Music; Folk 
Songs and Negro Spirituals; the 
Dance; Gregorian Chant and the 
Mass; Sonata; Madrigals and Mo- 
tets; Concerto; Art Song and 
Lieder; Chamber Music; Oratorio 
and Cantata; Opera and Musical 
Comedy; Symphony; Hymns and 
Christmas Carols; Modern Music. 
Two to three pages are devoted to 
each unit in the syllabus. Assigned 
readings are made mostly in two 
books, Discovering Music, McKin- 
ney and Anderson, and Relax and 
Listen, Hallstrom. For the musical 
‘illiterate’ the latter book is an easy 
one to read, whereas the first book 
is for the music scholar. Other 
references covering each unit are 
also listed, then there is given a list 
of recorded material which we have 
on the subject. 


F ORTUNATELY, we have a good 

player and an excellent library 
of nearly three thousand recordings, 
which includes the Carnegie Junior 
Set. A large part of the record li- 
brary has been purchased through 


(Please turn to next page) 


Students in the “browsing room” at Heights High School 
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BAND publications 


Outstanding works from the 
Pro Art catalog .. . 


Easy! 


Interesting! 


Melodious! 


THESPIAN OVERTURE 
by Carl Frangkiser 


full bd $2.50 


sym bd $3.50 


THE PARADER 

by George S. King 

full bd $1.00 — sym bd $1.75 
BARTLESVILLE BOOGIE 

by Joseph Paulson 

full bd $3.00 — sym bd $4.00 


Band Directors! 

Send for your BAND GUIDES con- 
taining the complete conductor parts of 
these and many other interesting band 


publications. 

. « Guide No. 

. « Guide No. 

. » Guide No. 

. - Guide No. 
. Guide No. 


- Overtures 

- Marches 

- Program Music 
- Novelties 

- Solos and 


Ensembles with Band 


A 


T 


PUBLICATIONS 


43 We 


New Y 


+ Broadway 


ia, i. T 








mess TWO NEW TESTS 


Try A Musical Lit. Class 


(Continued from preceding page) 


funds donated by our choir. They 
have purchased such valuable im- 
ported records as the thirteen album 
L’ Anthologe Sonore (14th-to 18th- 
century music) compiled in France 
by Kurt Sachs; Haydn's Seasons (I- 
talian) ; Bach St. Matthew Passion; 
Honegger’s Joan of Arc. Our record 
room is large enough to make a 
listening room for the students. 
During his free period a student 
may come to the room and play the 
records that are being used that 
week, thus giving him an opportu- 
nity to get more closely acquainted 
with the material. 

Short tests are given on each 
reading assignment and at the com- 
pletion of four units. No final exam 
is held. Each student is assigned a 
separate music topic on which he 
gives a five minute oral report near 
the end of the semester These 
talks are graded and are the means 


AND 


MUSICAL APTITUDE TEST 


WRITE TODAY 


CALIFORNIA 


BY HARVEY S. WHISTLER, Ph.D. AND LOUIS P. THORPE, Ph.D. 


ACCURATELY 
PUPILS’ 


of providing additional coverage in 
the field of music. Representative 


, topics are; Music Therapy; Music 


Critics and Criticism; Opera for 
Small Cities; Music Engraving; 
Texts of Popular Songs; Music in 
Industry. Since biography and his- 
tory are touched only briefly in the 
course, several composers are as- 
signed for talks by the students. 
This phase of the subject has proved 
of great interest to the members of 
the class. 

When it becomes possible to se- 
cure a major in music, or minor, 
just as in other academic subjects, 
then the idea that music is an “‘aft- 
er-school” subject is pushed aside 
and music takes its rightful place 
as a ‘“mind-trainer’’ with the other 
mind-developer subjects. In our 
music plans let’s not leave out the 
“hearers” — for they are the con- 
sumers of our art. * * 


MEASURE YOUR 
MUSICAL TALENT 
ACHIEVEMENT 


Measures musical ability or talent of students * Based on real life-like situations in music * Aids in selecting 


students who should study music * Provides information for assigning school-owned instrumests * Yields 


data for ability grouping and for making comparisons * Given from a piano keyboard; easy to administer * 


Provides for both hand and machine scoring; easy to score * Furnishes information of value to teachers, 


supervisors, and administrators * Price per copy, $3.00 net postpaid. (Specimen set $3.00 postpaid.) 


DIAGNOSTIC TESTS OF ACHIEVEMENT IN MUSIC 


BY M. LELA KOTICK AND T. L. TORGERSON, Ph.D. 


Measures elements of basic music theory and notation * Identifies specific pupil difficulties and needs * Re- 


veals what elements of basic theory and notation need attention * Provides two forms in order to measure 


progress * Devised to provide easy hand or machine administration and scoring * Includes a profile which 


reveals pupil status at a glance * Arranged so that any test or combination of tests needed can be given * 


Yields information of value to teachers, supervisors, and administrators * Price per pkg. of 25 tests (either 


Form A or B), $2.20 net postpaid. (Specimen set 35c, postpaid.) 


FOR 


CORPLETE 


TEST 


BUREAL 


INFORMATION 


AND PRICES 
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“My History Book” 


children use regularly in their daily 
music class. Other appropriate 
songs may be used, however. 
After studying representative pic- 
tures of each character, we solved 


By VELMA RADEBAUGH the costuming quite simply by rum- 
maging through the school’s cos- 
tume closet. A few articles had to 


be borrowed. 


Headdresses and hats are partic- 
ularly important in depicting a 
character. For instance, Columbus 
wears a large beret; Betsy Ross and 
George Washington wear pow- 
dered wigs that can be fashioned 


Supervisor of Music 
Carroll Public Schools 
Carroll, lowa 


"»., An idea, plus simple costumes 
and simple scenery here weld to- 
gether into a program which can 
be used in almost any situation. 


ACH YEAR the vocal music 

department in our school is 

asked to help present a pro- 
gram in observance of National Ed- 
ucation Week. This all-school pro- 
gram has become one of the most 
important events of the school year 
It is the aim of the program com- 
mittee to plan so that as many chil- 
dren of both high school or elemen- 
tary grades may participate as pos- 
sible. Thus, the interest of a great- 
er number of parents is aroused. 
After the program, the parents are 
invited to visit the classrooms and 
become better acquainted with their 
children’s teachers. 


As a part of the National Educa- 
tion Week Program, this last year, 
the fourth and fifth grade music 
classes combined to present the fol- 
lowing pageant, “My History 
Book.” It was well-received, and 
was thoroughly enjoyed by both 
the and the children 
participating. It was of further 
value since it was a direct out- 
It is 
here set forth in hope that it may 
help some fellow music-educator, 
who is in.a quandary searching 
for program ideas and material. 


audience 


growth of daily class work. 


The songs suggested are taken 
largely from the singing texts the 


from white cotton batting; Abra- 
ham Lincoln wears a high silk hat 
and Paul Revere a tricorn hat; A 
boy's fringed leather jacket, a fur 
cap with a squirrel tail attached in 
back, and high-top leather boots 
make a good costume for Daniel 
Boone. Only one child is costumed 
for each character with the excep- 
tion of the Pilgrims. 


Down stage right we had a large 
book about five feet tall or the 
height of the tallest child portray- 
ing a historical character in the 
pageant. It was easily constructed 
by making -a wooden frame of 
boards eight inches wide. To this 
was hinged a framework to repre- 


(Please turn to page 46) 
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cil: hill imi 
Embur All-Metal Music Stand 


No. 295 


Watch your band or orchestra players “snap up” 
the first time they use your new EMBUR Stands 
They admire the rich, handsome appearance. They 
stop worrying about music sliding to the floor, or 
stands which upset at the slightest jar. Having 
t-rate equipment, they work more efficiently 
e EMBUR Stand is the most durable one money 
can buy. Built entirely of metal, it will withstand 
hard 1 even abuse. The Em 

2s many exclusive 


One piece metal desk—extra wide ledge. 
Beautifully finished in an olive drab crackle 


effect, the d is 1 any angle 
TI led he chance of 


Fully guaranteed steel “quadrant”. 
The desk adjustment is practically unbreakable 
under almost any circumstances. It is fully 
guaranteed and broken parts are replaced 
without charge 


steel rods—outer rod “butt-welded”. 
The strongest possible construction eliminates 


i 
weak spots and “wobbly” joints. The specially 
jesigned thumb screw will never “work out’ 


steel replaces cast iron in this 
A specially machined coupling firmly 
base to the stand proper 


Modern and attractive in design—handsome in 
appearance, the EMBUR all-metal stand “dresses 
up” the band or orchestra in public appearances 
and promotes efficiency at rehearsals 


Price, each, $8.25 
In Doz. Lots, each, $8.00 


i a eee ei 


Greater convenience for ihaall 


"7 


anil instrum en tal vomibactewe 


EMBUR ALL-WETAL CONDUCTORS STAND 


No. 2520 


Ce ee 


The Embur Conductor's stand features son The des nd shelf are 
the same sturdy co uction which has finish I t harmoniously 
made the Embur all metal stand the all- 


time favorite 


The extra large, solid one-piece metal no to provide tor | eading 
; hy) \ i n orchestr 

desk is adjustable to any height or an orenesira | 

angle. The wide music shelf accom- _—— ‘ 

modates all scores needed for rehearsal Price — $10.00 each. 


a 


ee 


stadionscnaetnscia leet natnaiaaaidiaiansitadiaiiaeniatatmarannainnamanannannerinttl 
Adams St. Chicago 3, Illinoi 
, UNC, 30 East t. Chicago 3, Illinois 
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Antonio Stradivari 


The World’s Most Famous 
Violin Maker 

Today nearly every famous vio- 
linist has at least one Stradivarius 
violin, the most expensive in the 
world. A fairly good one sells for 
$15,000, but if you insist on own- 
ing a fine specimen, you must pay 
from $25,000 to $40,000. It is the 
wonderful tone of the instruments, 
not the label, which makes them 
among the rarest treasures we have. 

Antonio Stradivari is said to be 
the greatest violin maker the world 
has ever known. He was born in 
He served 
as an apprentice to Nicolo Amati, 


Cremona, Italy in 1644. 


another famous violin maker, for 
eight years. 

When Stradivari began to fash- 
ion his own violins, he copied the 
smaller models made by his master. 
But after a few years he began to 
experiment and changed the pro- 
He 


worked out his own secret formula 


portions several times also 
for a varnish, which he made from 
the rosin of a certain tree in Italy. 
It was deeper colored than that 
used by Amati. 

Between the years 1666 and 1736, 
1000 
and 


Stradivari made over instru- 


ments, violins, violas ‘cellos. 
Today we know the owners of most 
of these, but there are still about 
{00 instruments unaccounted for. 
Perhaps some have been destroyed, 
because violins are extremely per- 


ishable. 


Everyone wonders what secret 














By FLORENCE C. BEST 
Union High School 
Grand Rapids, Michigan 


lies behind the beautiful tone of 
Stradivari’s instruments. Some think 
it is in the special varnish he used, 
but most likely it is because he put 
a tremendous amount of skill and 
pride into his workmanship. 
Stradivari lived to be ninety-three 
years old and he made violins up 


al 


to the day of his death. He worked 
hard, saved his money and died a 
rich man. 

The labels on his instruments are 
written in Latin. Sad but true, they 
are easy to copy. He always signed 
them, “Antonius Stradivarius Cre- 
monensis. Fecit Anno ” (An- 
tonio Stradivari of Cremona. Made 
in the year 


Who Is He? 


1. Born in Russia in 1891, he 
is one of the world’s most famous 
performers on the violin. 

2. When he was a little boy, a 
countess heard him play and ar- 
ranged for a good teacher for him. 

3. When twelve years old, he 
studied in the St. Petersburg Con- 
servatory under Leopold Auer, 
Russia's best teacher. 

4. After a year and _ four 
months, his teacher said he was 
ready for the concert stage. 


(Please turn to page 63) 








Bands U N | F O R M S Majorettes 


Place your Uniform problem in our hands. Nearly a cen- 
tury of experience, and our reputation, are your guide 
when investing your Uniform Dollar. 
colors and quantity desired when writing for catalog. 


GEORGE EVANS & CO., Inc. 


Band uniforms since 1860 


132 North Fifth Street Dept. E Philadelphia 6, Pa. 


Please mention 
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LRHISCH 
COLORTONE 
REEDS 





MUSIC SUPERVISORS: It will pay you to make 
the Colortone Test with your school orchestra or 
band group. Have your woodwind section play 
a selection using cane reeds, then switch them to 
Colortone Plastic reeds and have them play the 
same selection again. Make certain your judges 
do not know in advance when the group is using 
cane reeds and when they are using Colortone 
plastic reeds. This test is to judge “‘tone quality”’ 
and they'll find the tone quality of the cane and 
plastic reeds is so similar that it is almost impos- 
sible to judge which is which with any degree of 
accuracy. 


Gretsch Colortone Reeds have a place in every 
school woodwind section. They don’t become 
water-soaked and warped. The tips don't chip 
and the strength remains uniform for life. In- 
sure a playable reed on every instrument at all 
times by equipping them with Colortone. Color- 
tone plastic reeds answer many a troublesome 
reed problem and, of course, they cost less . . . 
MUCH LESS. Every reed is accurately surfaced 
and graduated by the COLORTONE process. 


The Color Tells the Playing Strength 
BE SURE TO SPECIFY COLOR WANTED 


THE NEW LOW PRICES 
Clarinet Reeds 25c 
Alto Sax Reeds 30c Tenor Sax Reeds 35c 


The FRED. GRETSCH Mfg. Co. 


ake ~ 


UTH WABASH AVE HICAGO 4, ILL 


BROADWAY, BROOKLYN 11, NEW YORK 


What's the Right Tempo? 


(Continued from page 19) 


manticist. Given a proper under- 
standing of tempo and its uses, 
even the unfortunate selection of 
such delicate musical fare would 
have been counteracted by a wise 
performance. 

To be sure, wrong tempos are 
more easily forgiven than other 
errors such as poor intonation and 
careless phrasing. And of all the 
technical requirements of good 
musicianship, correct use of tempo 
offers the most difficulties. 


HE feeling for tempo will vary 

with the individual, his age, 
emotional maturity, racial back- 
responsiveness, and of 
course, the society in which he 
lives. And too, the response of 
the audience is conditioned by the 
musical habits and experiences of 
the environment in which they live, 
even as the work of the musician 
is molded by his own life and train- 
ing. As a result, there are no hard 
and fast rules for the determination 
of proper tempos. The potential 
musician who hopes to find a 
simple set of rules which will 
solve all his problems will be 
disappointed and thwarted until 
he learns of some of the ways he 


ground, 


can make his own decisions about 


what is correct and what is not. 


There are some guideposts along 
the way. Perhaps we will gain 
some help by reviewing them. 

First, we must always ask our- 
selves, “What did the composer 
have in mind when he wrote this 
music? Did he give us some clear 
and understandable indications of 
these intentions?” 


As we look at the musical scores, 
we will see that many composers 
have given ample indications of 
their wishes. These include metro- 
dynamic marks 


and tempo indications such as Lar- 


nome markings, 


go, Allegro, Andante, etc. On the 
surface, it would seem that the 
metronome markings would be the 
surest way of reading the com- 
posers mind, but we must realize 
that these are not at all infallible. 
Before the time of Maelzel, who 
was a contemporary of Beethoven, 
there had been many attempts at 
constructing some kind of mechani- 
cal device to aid the musician in 
determining the proper speed, but 
it was not until 1816 that Maelzel’s 
metronome was perfected. Bee- 
thoven was intrigued by the little 
machine. He began to use Mael- 
zel’s metronome markings on many 
of his compositions and gave wide 
impetus to its use. However, mod- 
ern scholars feel that the markings 
on several of Beethoven's works, 
even though put there by the master 
himself, are much too fast for a 
proper performance. 


We will use the metronome 
markings of course, and study them 
carefully, but we will remember 
that the metronome is only one of 
several indications at our disposal, 
so we will keep it in its proper re- 
lation to the whole problem. 

We must next acquaint ourselves 
with the period in which the com- 
poser lived. We must know some- 
thing about the man and his times, 
if it is possible. Was he a church 
musician, spending most of his time 
and energy writing and performing 
religious music, and creating other 
music only for the mental exercise ? 
Was he a man in rich financial cir- 
cumstances whc could write music 
for the sheer pleasure it gave him? 
Or was he hemmed in by poverty 
and ignorance, with a great gift of 
music given to him, its pressure not 
to be denied ? 
ner of man was he? 


In short, what man- 
When and 
where did he live and why did he 
write music? 
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The musical material of the se- 
lection itself will tell us much. If 
there are words to guide us, so 
much the better. Every composition 
has its own basic idea, and it is the 
performer's duty to search it out. 
Is it serious or light-hearted? Is it 
profound or mocking? Secular or 
sacred? Was it written to be per- 
formed in great cathedrals or in 
more intimate drawing-rooms? Is 
its present form the one in which 
it was originally written or is it an 
“adaptation” of the real thing? 
Which is more important in the 
composition, the melodic line or the 
harmonic structure ? 

When we have absorbed some of 
this basic information about the 
music, we can begin to search for 
other things about it. We may be 


able to learn of its previous per- 


formance from other musicians who 
have included it in their repertory. 
If it is not new, there may be tradi- 
tional readings and interpretations 
of it that should be considered. If 
so, we must be very sure that they 
are correct. Tradition itself has to 
start some place, and it is not to be 
taken as a final word in all matters. 


FTER this background of study, 

aided by a technical facility in 
performing the music, we move to a 
consideration of the performance 
situation itself. This is one of the 
most important tests of all. 

Is the Dirge to be played as an 
accompaniment to a funeral proces- 
sion, Or aS a concert number on a 
program? The tempo will vary 
greatly. In the first instance, it must 
be played to keep pace with a mov 
ing group of people. On the con- 
cert stage, the same music would be 
used to create in the minds of the 
listeners a mood of profound grief, 
and consequently there may be much 
more liberty in the use of rubato, 
ritards, etc. 

Is the Bach Chorale to be played 
by a lively military band at an out- 


(Please turn to next page) 


illustrating 
the 
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MIESSNER 


MUSIC SUPERVISORS |. . The PpHoNoscore solves the greatest 
problem confronting you in your Elementary Music Program. It 
enables every grade teacher to present Rote Songs, Art Songs, Folk 
Dances, and listening lessons more effectively. The Booklet, “Listen 
and Look to Learn” Tells How. 


MUSIC DIRECTORS . . . What is your big problem ? It is not the need- 
less time and effort you must devote daily to teaching the individual 
performers their parts? The pHONOoscoPE enables your students to 
help themselves to learn their parts before your full rehearsals, by 
listening to recordings of the works in preparation. The Booklet 
Tells How. 


MUSIC APPRECIATION TEACHERS ... The puonoscopE, recordings, 
and the associated Guides to Recorded Music take the guesswork out 
of the Appreciation lesson. With this equipment, every listener can 
hear, see and identify each significant musical event as it takes place. 


The Booklet Tells How. 


TEACHERS OF THEORY + VOICE CLASSES + SMALL VOCAL AND 
INSTRUMENTAL ENSEMBLES 


When your students have access to a PHONOSCOPE and recordings, 
they can supplement your instructions by listening to world famous 
artists, repeating phrase by phrase, comparing with their printed 
scores and repeating as often as needed for intelligent practice. 
The Booklet Tells How. 

Learning is greatly aided by these Audio-Visual Methods. The 
PHONOSCOPE is the only record player that provides students with 
the necessary precision control of recorded materials for repeated 
learnings, for musical awareness, and for comparisons with their 


own performance. The Booklet Tells Why. 


e Sead for your Free Mlustrated Copy of 
“LISTEN and LOOK to LEARN.” 


OPERADIO MANUFACTURING CO., ST. CHARLES, ILL. 


OPERADIO MANUFACTURING CO. 
Dept. EMM-150 St. Charles, tl. 


Please send me your free booklet, 
“Listen and Look to Learn.” 


Name 





Address__— 
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What's the Right Tempo? 


(Continued from page 35) 


door concert, or is it to be sung by a 
small a cappella choir at a vesper 
service? Even though the notes of 
the music are fundamentally the 
same, the tempos will be quite dif- 
The military band will be 


able to play the composition much 


ferent. 


more slowly and more majestically 
because the band has a large, bril- 
liant tone, and because of the pecu- 
liar acoustical qualities of the out- 
of-doors. In comparison, the tempo 
of the choir will seem almost rapid, 
but both will be correct. 

Although we have established the 
desirable tempo of the musical se- 
lection with an eye to the historical 
background as well as the perform- 
ance situation, the matter is not yet 
permanently settled, and never will 
be. 


forget the final consumers of the 


The sincere musician will not 


PORTABLE 


FOLDING STANDS 


IMPROVE APPEARANCE 
OF YOUR 


BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 


the audience. 
Sound musicianship will compel the 
artist,to realize the need for modi- 


fication of tempos to suit the needs 


musicial offering, 


of the moment in actual perform 
ance. (We will ignore in this light 
the pandering of radio musicians to 
the demands of a stop-watch. ) 

The wise musician will be sensi- 
tive to all the factors affecting his 
listeners as far as structure of the 
building, size of the audience, time 
of day, mood of the preceding num- 
ber, key in which the music is 
played, outside distractions such as 
weather disturbance, etc., are con- 
cerned. The conductor of the a 
cappella choir has a distinct advan- 
tage in being able to improve the 
quality of his program quickly by 
raising or lowering the beginning 
pitch of a selection when he is 


Leading schools and directors say that MITCHELL 
FOLDING STANDS give that added “Audience 
Appeal”. Group performances “show better” through 
improved stage convenience and appearance. 


EASY TO FOLD 


MANUFACTURERS OF 


FOLDING STAGES, 


aware of the need for more stimu- 
lation or more quietness. Unfortu- 
nately, the instrumentalist has no 
such simple device at his command. 

An audience may be affected by 
any number of ‘‘variables,”” such as 
ventilation, too 
high temperatures, uncomfortable 
seats, etc. In so far as it is possible, 
the performer or conductor must be 
willing to adjust his work accord- 
ingly. If he insists on performing 
Brahms at an outdoor concert on 
an evening when there are playful 
and unpredictable breezes, he must 
be ready to slow the tempos accord- 
ingly, in order that the beautiful 
melodies may not be lost on the 


poor low or too 


night air. 

A conductor will have another 
course of modification to consider, 
which fortunately does not concern 
the soloist. He must watch the 
physical and psychological moods 
of his performers, whether they be 
vocalists or instrumentalists. If the 


Easy to handle units . . . adaptable to any need. 
Sturdy, attractive, easily folded for storage. 
Write for full information 


MITCHELL MANUFACTURING CO. 


2742 S. 34th Street @ Milwaukee 7, Wisconsin 


BAND AND CHORAL 


STANDS AND FOLD-O-LEG TABLES 
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tired and restless, 
from a long concert tour or too 
long rehearsal, the conductor can 
safely increase the tempos of the 
selections, in order to have them 
heard in their most desirable way. 
If the performers are unusually 
stimulated, perhaps from a_pre- 


musicians are 


performance accident or upsetting 
incident, he may properly slow 
down his beat in order to create a 
These 
slight variations in speed may have 
the very desirable result of bring- 
ing out new and hitherto undis- 
covered beauties in the music. 


more unified performanc cS. 


So we see that our music must 
always reflect a sensitivity to a need 
for adjustment in tempo. 
tempo is always relative: relative to 
the performer's ability, the com- 
poser's wishes, the listener's mood, 
and the physical properties of the 
performance hall, but most funda- 
mentally of all to the intrinsic 
meaning of the itself. 
Changes in tempo can only move 
within the small frame of the de- 
mands of the composition itself. 
Without this understanding of the 
music, all the others are wasted. 


Proper 


music 


Of course 
Anything that is worth 
doing takes work. Long hard work 
and lots of it. But the rewards are 
more than worth it. 

Father Wm. J. Finn in his excel- 
lent book, “The Conductor Raises 
His Baton’’ tells us, 


Does it sound hard? 
it does! 


‘Carelessness 
in the setting of a tempo is a major 
Let 


us then, turn the phrase around and 


offense against musicianship.” 


tell ourselves that the musician who 


makes a careful and continuing 


study of tempo and all its fascinat- 
ing variations is the musician that 


we call the really great artist. * * 





EDUCATIONAL MUSIC 
MAGAZINE makes an effort 
to print varied viewpoints. The 
Editors do not necessarily en- 
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Navy “Plug” 


By RICHARD LaCOSTE 


Washington, D.C, 


D» you know the Navy played 

a part in ‘plugging’ the 
“Star Spangled Banner’? That 
Francis Scott Key's song was kicked 
around just like any ol’ song for 
many years? That at least a dozen 
songs were suggested for our Na- 
tional Anthem before the ‘Banner’’ 
was chosen? 

Many people did like the Star 
Spangled Banner. But there were 
many objections to the song. For 
one thing, the song is pitched too 
high for popular singing. 

Finally, one Representative Lin- 
thicum of Maryland introduced the 
song during a session of the House 
Judiciary Committee. Two attrac- 
tive sopranos sang the song. 


How did the Navy get into the 
act? Well, the Navy accompanied 
the gals. 

Soon after this singing session 
Congress approved the song. It 
officially became the National An- 
them April 21, 1931 — just 117 
years after the song was written. 
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Write for Free Catalog 
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list of many proven successes. 


A legend. 3 acts, 2 scenes. 
BLOW ME DOWN — Benedict 
Modern. 2 acts. 7 
TULIP TIME — Johnson 


Gay intrigue. 2 acts, 1 scene. 


2 acts, 1 scene. 


KAY AND GERDA — Cooke 
Legend. 


Humorous. 


descriptions of story, casts and sets. 
scores themselves. 





615 North La Salle St. 


* 


“‘Let’s give a really PROFESSIONAL 


OPERETTA 


this year that EVERYBODY will like’”’ 


Here are just a few of that very kind of show, from the FitzSimons 


For High School 
BELLS OF CAPISTRANO — Cadman 


10 m, 6 f, choruses. 
m, 4 f, choruses. 


5 m, 3 f, choruses. 
For Junior High 
TEA HOUSE OF SING LO — Protheroe 
American progressiveness in a delightful Chinese setting. 
i m, 7 f, choruses, 


For the Grades 


3 acts, 4 scenes, 14 characters. 

KING’S SNEEZES, THE — Atwater-Thomas 

1 act, 1 scene, 8 characters, 

PETER PICKER’S PLIGHT — Comfort-Cooke 
Make-believe. 2 acts, 1 scene, 9 principal characters. 

Send for our NEW catalogue of operettas and cantatas for all ages, with com} lete 

And ask for approval copies of the vocal 

This year pick “just the right show” for your group. 


H. T. FitzSimons Company 


1.00 


1.00 


1.00 





Chicago 10, Ill. 





* 
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“Think”’ 


(Continued from page 20) 


I am making a plea, therefore, 
for the use of small ensembles in 
college training as an additional 
musical experience in choral work 
which I consider just as important 
as choir training and certainly more 


practical. Am I conscious of AU- 





PICTUREPHONE 


Portable music record player. New engineering methods 
produce unbelievably high tone quality. Compares with 
consoles at ten times the price. ‘“The finest record player 
I have ever hear Clear, brilliant, crisy You hear 
each instrument distinctly. Every listener enthusiastic. 
Especially suits your music department. All speeds— 
78. 45. 33% rpm. 
©. J. McCLURE TALKING PICTURES 
1117 W. Washington Bivd., CHICAGO 7 


DIENCE APPEAL in my program 
building? Yes, I want to 
bring good music, beautifully sung 
to the people we sing for, but I 
also want them to enjoy, particu- 
larly, some special part of the pro- 
gram. Duets, trios, quartets, and 
other small ensembles can produce 
a variety of musical treats not al- 
ways catered to by just a large 
choral group. These smaller 
groups often furnish the type of 
experience, in their rehearsing and 
performing, that is in a more direct 
line with what the members of the 
group will encounter as new 
teachers. 


sir. 


Are we not “missing the boat” 
when we limit these future teachers 
to one type of singing experience 


in college? Are we preparing 


them for positions in large high 
schools only? And what have we 
taught in the line of program 
building that will help them? Do- 
ing is certainly one of the best ways 
to learn. Let's be honest with our- 
selves as teachers of future teachers 
and promote a type of musical ex- 
perience that will be beneficial to 
the student upon graduation, and 
more interesting to the audience. 

THINK of the benefits of small 
ensemble work. THINK of the 
greater amount and different types 
of music material that the student 
will become acquainted with. This 
additional contact with material 
alone would justify such a pro- 
gram. THINK of the different 
types of music that directors can 
bring to an audience through small 
groups that can seldom be sung 
by a large choral organization. 
THINK and you will use small 
ensembles in pro- 
gram. * # 


your school 





CURTAIN TIME FOR CHORAL DIRECTORS 


HAVE YOUR CAMPUS RING WITH THESE CHORAL EXCERPTS FROM BROADWAY’S GREAT SHOWS. 








FINIAN’'S RAINBOW 


Choral Selection 
A choral setting of the Harburg-Lane tunes 
which still continue to captivate our nation’s 
audience, transcribed for mixed voices by Clay 
Warnick 


SONG OF NORWAY 
Choral Selection 


Edvard Grieg’s heart-warming music in Wright- 
Forrest's successful stage setting, transcribed 
for mixed voices by Clay Warnick 
At Christmastime 
I Love You 
Freddie 2 His Fiddle 


* 


* 


How Are Things In Glocca Morra 
That Old Devil Moon 
Great Come & Get It Day 


If This Isn't Love. 
$.40 each * 


AND HERE’S WHAT YOU'VE BEEN WAITING FOR! 
ALL THE OUTSTANDING MELODIES FROM RODGERS & HAMMERSTEIN’S GREAT 


* SOUTH PACIFIC x 


Arranged in Various Choral Settings 





low 
Strange Music 
Price : ; $.40 each 

















Bali Ha’'i 
SSA TTBB SATB 
Dites-Moi 
2 Pt. SSA SATB 


Happy Talk 
SSA SATB 


Price 


I'm Gonna Wash That Man 
SSA 


Some Enchanted Evening 
SSA TTB 
There Is Nothin’ Like A Dame 
TTBB 


This Nearly Was Mine 
SSA TTB SATB 
A Wonderful Guy 
SSA SATB 
Younger Than Springtime 
SSA TTBB SATB 


es re. 
WRITE FOR OUR BRAND NEW CHORAL “HIGHLIGHTS’’ CATALOGUE 


The Chappell Group ¢ RKO Bldg. © Rockefeller Center © New York 20, N.Y. 
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We Celebrate Music Week 


(Continued from page 17) 


These teachers will teach the songs 


and dances to their classes during 
the regular music periods. 

This year we plan to use only 
the intermediate grade children for 
the city-wide program. Although 
the primary children are cute and 
do well in their activities, we feel 
it is too much of a problem to 
have these children participate in 
an evening program. During May 
there will be school programs for 
the P.T.A. and the little ones will 
make their contributions here. 

In each building the principal 
and supervisor will choose two 
teacher directors who will rehearse 
the children to participate in the 
festival. 

Different children will be se- 
lected for the choral, orchestral, 
dance, and flutophone groups. Sub- 
stitutes will also be provided in 
each building. An equal number 
of boys and girls will be chosen 
for the chorus. 

Six children from each fourth, 
fifth, and sixth grade rooms will 
be chosen by the teachers in each 
building. In addition, there will be 
those in the dance groups, selected 
by the teachers and the supervisors 
with the principal's consent; and 
those children in the advanced 
orchestral and flutophone classes. 
There will be approximately 1000 
children representing their schools. 
We wish all 7800 children could 
perform together but this would 
be an impossibility. 


In the fifth and sixth grades’ 
choral groups, a three-part division, 
equally balanced as to tone quality, 
will be arranged. The same chil- 
dren will sing the same parts in all 
songs. 


Written consent of parents for 
children taking part in the festival 
must be secured. 


Starting the first week of April, 


the supervisor's final building 
rehearsals will begin. Rehearsals 
at two buildings daily will be 
scheduled. This will occupy over 
two weeks. The week before the 


‘program will be used to smooth 


out all details and for the combined 

rehearsals at Memorial Hall. 
Teacher-Principal committees 

will take care of the transportation 


and the seating of the children. 


We all agree that these festivals 
are much work, but the results are 
so gratifying that we are happy 
to contribute our best toward the 
celebration of ‘National Music 
Week.” * # 





ROW—PETERSON 
OPERETTAS 


OU will want to consider these 
satisfying operettas for 
spring programs 


+ Navajo Medicine, by Julia K. Fenderson 
uthentic Indian music (the composer 
worked among the Navajos for many 
years Lower and middle grades. About 
40 minutes. 75c 
The Boy — the H 
tor 


atchet, by Mary 
a Washington's 1 
¥ program for rimary grades 
About 25 min 
lion Jubilee, by 
rrangements by 


ertect 


Ab 2 hours. $1.00 
Professor Owl, by L. Margueritte House. A 
y series of Adventures in Storyland. 


¢ 4c 


45 min. Middle and upper grades 


jrades Ab 1% hours. $ 
Vitamins and Villains. By the 
unny. Distinctive, cleve 
y tun ll grades may be 
and upper. 1!/ hou 
apted 


Free Catalog On Request 


Row, Peterson and Co. 
1911 Ridge Avenue, 
Evanston, Illinois 














Repertoire Collections 
for FIRST YEAR 
INSTRUMENTAL GROUPS 


BAND... 


PROGRAM AND PARADE BAND FOLIO, 
by Harvey S. Whistler and Herman A. 
Hummel. Includes a choice selection of 
easy grade music for the beginning band. 
Excellent as supplementary material to 
the regular first year band course. In ad- 
dition to being well suited for class room 
routine, the entire contents can be used 
with splendid success for public perform- 
ance purposes. Brass parts lay completely 
in ranges playable by students with only 
a few months of instruction. Top note 
for cornets is “E" fourth space; lowest 
note ‘BD below the staff. The clarinets 
have been scored in straight style with a 
minimum of embellishments and variations 


Band parts $0.40 
Conductor 1.00 


ORCHESTRA... 


CONCERT TIME FOR ORCHESTRA, com- 
piled, arranged, and edited by Robert 
Crawford. An introduction to standard 
repertoire for the beginning orchestra. 
String parts can be played in first posi- 
tion throughout, and have been expertly 
bowed and phrased. Contents _ in- 
cludes: RIFLE REGIMENT March, Sousa 

VOICES OF STRING Waltz, Strauss— 
FATHER OF VICTORY March, Ganne— 
SCENE AND DANCE from Swan Lake 
Ballet, Tschaikowsky—LITTLE GIANT 
March, Moon—FAIR MAID OF PERTH 
Overture, Widdel—SALUTATION March 
Seitz—SCENES FROM CARMEN Selec- 


tion, Bizet—and others. 
Orchestra parts $0.50 
Piano Accordion 75 
Piano Conductor 1,00 


STRINGS... 


STRING TIME by Harvey S. Whistler and 
Herman A. Hummel. An elementary en- 
semble collection for stringed instrument 
groups, suitable for duet, trio, and quar- 
tet playina as wel as string orchestra 
performance. All string parts have been 
carefully bowed and fourth finger and 
open strings have been indicated for vio 
ns and viola String Time" can be used 
for the traditional string quartet com 
bination (two violins, viola, and cello), or 
for two, three, or four violins, with or 
without piano accompaniment. For string 
rchestra, parts for two or more violins 
viola, cello, and string bass, and multiples 
there f may be used 


String Parts $0.60 
Piano Accompaniment 1.25 
Full Score 


Chicago 30, Illinois 
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Music Education — A Case of Arrested Development? 


know what it wants, because it 1s 
familiar only with what it gets. In 
music that is frequently only the 
music which the music educator pre- 
sents. The issue resolves itself to 
the fact that music educators have 
to take the re- 
sponsibility of shaping the public 
taste. 


frequently failed 


That music educators .must 


(Continued from page 21) 


take this responsibility cannot be 


denied. Are they not in many com- 


munities the only specialists in the 
field of music, and are they not, by 
virtue of their position, looked up 
Why then are 


to for leadership ? 
they loath to assume it? An Eng- 
lish teacher is not satisfied with stu- 
dents who devour only comic books, 
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but will work to instill in them a 
love of books and an interest in 
reading which will ultimately lead 
the students to a love for and an 
appreciation of the finest in classical 
and modern literature. So must it 
be with the music educator. The 
musical neophyte will have no more 
readiness for the enjoyment of the 
music of Bach and Beethoven than 
the first grader will have an under- 
standing of Shakespeare's tragedies. 
But that does not mean that he 
never can or will understand and 
appreciate them. In fact, one of 
the important aspects of the music 
educator's profession is to put his 
students on the right road and head 
them in the direction of an ever 
increasingly richer musical life. Any 
music teacher who is himself a sin- 
cere musician and who, enthusiastic 
in his work, shows a highly devel- 
oped sense of discrimination and a 
love for good music will find that 
the students, the patrons of the 
school, and the community at large 
will be ready to accept the very best 
in music that he has to offer. Let's 
put it in a different way: The first 
essential basis of a music program 
in the schools must be that it is cen- 
tered in wholesome, sound musical 
values. With this fundamental cri- 
terion as a starting point, the or- 
ganization of the teaching program, 
and the development of performing 
organizations will have the unifying 
aim and purpose so essential to the 
success of the total music program. 


NOTHER reason for the case of 

arrested development, the re- 
fusal of music education to grow 
up, is found on a corollary of what 
we have just said: Too frequently 
the incentive of the students in our 
music program has been centered 
around superficial or extrinsic in- 
terests. Consider the band program 
as an example. We have all watched 


1950 





for many years the phenomenal rise 
and growth of the school bands 
All of us have thrilled to the stir- 
ring marches and the wonderful 
sonorities of the modern symphonic 
band. There are many excellent 
transcriptions available to the mod- 
ern band, and, what is even more 
important, many composers are 
turning out fine original composi- 
tions for band. But along with this 
a gradual change has taken place in 
the direction of showmanship which 
threatens to snowball the entire pro- 
gram into a shallow musical ex- 
travaganza. No one will deny the 
importance of showmanship in the 
effective presentation of a public 
performance, whether that be on 
the concert stage or the football 
field. But let’s not forget, that 
even the world’s best marching 
band must first of all be a playing 
band. When and 
clowning barbershop quartets, re- 


novelty acts 


plete with handle-bar mustaches, 


are presented in the name of music, 
or when the majorettes appear who 
have nothing at all to do with music 
and who should belong to the phys- 
ical education program, and where 
as much emphasis is put on the 
shapely feminine form as on the 
muscular coordination of the twirl- 
ing routine, then we have wandered 
far afield in the name of music edu- 
cation. One wonders seriously how 


it can be justified. Colorful uni- 


forms, colored hat lights, flares, 
flags and banners, elaborate floats 
and formations depicting historical 
scenes all have their proper place, 
which is one of subordination to, or 
an elaboration of the band as a 
musical organization. The band 
should be a very essential part of 
the school organization, but it is 
fundamentally a musical organiza- 
tion. 


(Please turn to next page) 





For String Quartet 
LIEBESFREUD 
SCHON ROSMARIN 


67 W. 44 St. 





KREISLER 


MINIATURE VIENNESE MARCH 


For 1, 2 or 3 Clarinets and Piano: 


LIEBESFREUD RONDINO on a theme of Beethoven 
MIDNIGHT BELLS (Heuberger) SCHON ROSMARIN 


These and other Kreisler compositions may 
be seen and purchased at your favorite music store. 


CHARLES FOLEY 


or String Orchestra: 
LIEBESLEID 
CAPRICE VIENNOIS 
TAMBOURIN CHINOIS 


New York 18 








MODERN 
STANDARD 
PIANO SERIES 


Grade 2 and 3 


PIANO SOLO 
Cordoba 
Danza Lucumi 


PIANO DUET 


Cordoba 
Danza Lucumi 
La Comparsa 





@ernwarp b.. MARKS 
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Music Education - - 


(Continued from page 41) 


If the emphasis of the band pro- 
gram remains in the direction of 
the “show,” then a vicious circle is 
set up from which there is no es- 
cape. A director thinks in 
terms of providing a spectacle and 
who has accustomed his public to 
expect it, has immediately placed 


who 


himself in competition with. bim- 
self, because he has arrived at a 
point where each succeeding event 
will have to be better than the last, 
and each succeeding year the or- 
ganization will have to be larger 
and the events more and more elab- 
orate. 

Not only is the director in com- 
petition with himself, maybe even 
to an extent where his job may 


EVANGELINE Overture 


Abounding in clever melodic contrasts —- an opening andante, a bright 2/4 
allegro, a flowing waltz, a brisk finale — Buchtel hes scored an outstanding work 
to follow the successful MANDALAY and BAGDAD Overtures. 


Full Band 5.00 


RHYTHMETIC Rhapsody 


A festive rhapsody sprinkled with distinctive melodies, studded with a multitude of 
modern rhythmic treatments by the composer of the popular ‘‘Marcho Poco."’ This 
well-contrasted selection will delight, and alert, every section of your band. 


Full Band 4.50 


ALADDIN and the Princess ty michac: eowars 


An OVERTURE based on episodes from the Arabian Nights story. Aladdin and the 
Genie, Aladdin and the Princess (introducing an enchanting love theme, featuring 
solos), Wedding Procession, etc., 
Full Band 6.00 


flute and cornet 
restatement of the theme. 


SWING LOW, SWEET 
CHARIOT 
Paraphrase for Solo Trombone and 
Band 

by John J. Morrisey 
Modern interpretation of well-known 
spiritual highlighting a rhythmic inter- 
play between soloist and band. 


Full Band 3.50 Symph. Band 6.00 





by FORREST L. BUCHTEL 


Symph. Band 7.50 
by DONALD I. MOORE 


Symph. Band 6.50 


closing majestically with a 
Symph. Band 8.00 


FUNICULI - FUNICULA 


by Philip J. Lang 
Full Band 4.00 Symph. Band 6.00 


The SYNCOPATED CLOCK 
Anderson-Lang 
Full Band 3.00 Symph. Band 5.00 
These two splendid band selections have 
been recorded, exactly as published, on 
Capito! Record 7-90058. 





"SLEIGH RIDE by Leroy Anderson 


Gay .. . Picturesque... 
Arthur Fiedler and the Boston ‘Pops 
ing available, Capitol Record 7-90057. 


BAND: Ful! 4.00 Symph. 6.00 ORCH.: 


Orch. 


Outstanding Works for ORCHESTRA 


SERENATA 
by Leroy Anderson 
A beautiful melody in the Latin idiom 
Recorded by Arthur Fiedler and the Bos- 
ton ‘Pops’ Orch. (RCA-Victor) . 
Set A 4.00 Set 85.50 Set C 7.00 


CUBAN HOLIDAY 
by Donald Phillips 
Set A 4.00 Set B 5.50 Set C 7.00 


Rich Melody... 
(RCA-Victor 10-1484) 


Set A3.50 SetB5.00 Set C 6.50 


Twinkling Humor . . . Recorded by 


Band record- 





JAZZ LEGATO 

by Leroy Anderson 
Joining the growing list of Leroy Ander- 
son classics, now arranged for FULL 
ORCHESTRA. 
Set A 3.00 Set B 4.50 Set C 6.00 


LA VIE PARISIENNE 


by Antal Dorati 
(Overture on Themes by Offenbach) 


Set A 5.00 Set B 7.00 Set C 9.00 





ILLS-PUDIG, ING, caicsge ens. tee angeles Ye 


largely depend upon whether he 
can continue to produce these 
events, but he is also placing all the 
surrounding communities on the de- 
fensive. The argument goes that, 
if such-and-such a community high 
school can put on such a show, why 
can't we? This kind of thinking 
will promote the type of action 
which results in a false competitive 
spirit. It is false in the sense that 
its only aim is to outproduce others, 
resulting in an exploitation of stu- 
dent material, time, talent, and en- 
ergy, which is all out of proportion 
to the results obtained, and which 
is not justifiable on educational 
grounds. 


A S$ EVIDENCE that the public will 

be provided with more and 
more gigantic entertainment take 
Look 
at the so-called “Band Pageant’’ as 
it is now coming to increasing 


the following case in point. 


prominence in some of our high 
schools. As explained in a recent 
article’ the “Band Pageant” idea is 
“a big show in which the whole 
school (almost) can participate,” in 
which the chorus is used to wear 
costumes and the orchestra to carry 
banners and flags. But notice the 
affair is called a band pageant. It 
is easy to see which organization 
gets the credit. 
esting phenomenon: 


Here is an inter- 
The 
and orchestra are becoming sub- 
sidiary organizations to the march- 
ing band. 


chorus 


Can one think of any- 
thing that will deal the death-blow 
to the chorus and orchestra any 
faster than to put these organiza- 
tions, which should be standing on 
their own musical feet, to this de- 
generate use? 

It may be somewhat beside the 
point, but at any rate it shows to 
what extent 


ganza may develop. 


the musical extrava- 
As the article 
already mentioned relates, the band 
pageant was presented ‘as a high- 
light’ of an annual education asso- 
ciation meeting. No doubt the edu- 


cators, as any audience would, en- 
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joyed the spectacle, but again, one 
wonders in what way such an event 
could be construed to be a highlight 
of an educational meeting. 

Fundamental questions of value 
are raised: What do we hold im- 
portant? What do we want the 
music program to accomplish? Are 
we using the music program to im- 
press others, are we using it to carry 
on a public relations program, or 
are we concerned with furthering 
the musical development of the in- 
dividual students? What lasting 
effects, for instance, what carry-over 
into adult life will result from carry- 
ing out a minute detail of an intri- 
cate maneuver? Where is the stu- 
dent going to march after gradua- 
tion ? 

Where then are we, as we view 
these problem situations? It seems 
that the answer to most of our prob- 
lems can be found in the intrinsic 
quality of music itself. 

As is any art form, music is a 
way of communication. As such it 
deals with the expression of emo- 
tions and feelings which cannot be 
expressed as well in any other 
medium. That is, music is a com- 
plete expression of those things 
which cannot be told adequately in 
words or other modes of expression. 
It is therefore complete in itself and 
does not have to rely upon other 
extraneous factors to get its mes- 
sage across. 


The lesson to music education is 
both simple and fundamental: Put 
the music first. Music in the schools 
is not taught primarily, as it is often 
assumed, in order that fine bands, 
orchestras and choruses, etc., may 
be developed with which to heap 
honor upon ourselves and glory 
upon our schools and communities. 
No, school music does not exist for 
these ends. Primarily musical or- 
ganizations in the schools exist for 
those students who are qualified for 
membership, in order that, through 
active participation and growing 
skill, music will become to them a 
joyful and satisfying experience 
“which lifts the individual to a 
higher level of satisfaction than is 
provided by most of life and there- 
fore increases the sum total of hu- 
man happiness.”’* 

If these are lofty ideals they are 
no more lofty than others upon 
which our educational system rests. 
If we want music to assume its 
rightful place in our American cul- 
ture, then the present distorted per- 
spective will have to be corrected 
in favor of one which, by keeping 
the goals of better and more com- 
plete musical expression before us, 
will bring the day nearer when we 
can truthfully say that music has 
become a significant and intrinsic 
part of our national and cultural 
life. * & 


























For Trumpet, $3.00 
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8 WEST 45TH STREET 


BARON 


MAX SCHLOSSBERG 


“DAILY DRILLS AND TECHNICAL STUDIES’’ 


The Most Efficient Studies Written by the Master Teacher 


,Phlledelyhie Gochegien. 
Music: |! Schlossberg ily 


WILLIAM "WheSuiano. ‘Soloist of the New York 


the Juilliard Scheol of Music since studying same 


Cleveland Cteme. 


idents and | 
of trombone playing 
actors to do 


Order From Your Local Dealer or: 


Largest Stock of Finest Imported Studies, Etc., For All Instruments 


For Trombone, $3.00 
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MEN OF FLORIDA 


is A New 
MARCH FOR BAND 
By HENRY FILLMORE 


A MEDIUM 6/8 MARCH THAT IS 
ALREADY GAINING WIDE POPULARITY 


Extra Band Parts, Each ......... 
(Send fer sample conductor score) 


+>- 
yy the , = 


TRANSITION BAND 
BOOK No. 2 


by LEON V. METCALF 


The Fillmore Transition Band Book No. 2 is a first 
repertory band book containing thirty very easy tunes. 
Many of the compositions are works of real merit. The 
harmonies are interesting and satisfying to the student 
and teacher. Be one of the first to examine and use 
this elementary collection. Send for a free cornet 
part. 


Books Are Published For All Band 
Instruments 


Price, Each Band Book, 40c 
Conductor (Half) Score, $1.00 
Piano Accomp., 75c 


+ 


BREATH CONTROL 
and TUNING and 
INTONATION STUDIES 


For All Wind Instrument 
Players 
by HAROLD W. RUSCH 
and 
ALFRED BARTO 
it's A New Collection For All Wind 
Instrument Players 
A most important work for individual or group train- 
ing in breath control, pitch discrimination, tone and 
intonation. 


Order an approval copy for your particular wind in- 
strument, and if a teacher, to order all books for trial. 


Seven books published im all 
B> Treble E> Treble 
F Treble D> Treble 
C Treble Conductor 
Bass Clef 


Price, Conductor, $1,25 
All Other Books, 75c¢ Each 
+> — 


FILLMORE MUSIC HOUSE 


528 ELM ST. CINCINNATI, OHIO 
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Learn to be a Host 


(Continued from page 15) 


the concert proper. We two di- 
rectors put the combined choirs 
through their paces and the next 
committee took over. 

Lunch committee paired off boy 
and girl of opposite choirs and, to 


DON’T PLAY WITH FIRE 


NO FLAME — NO DRIPPINGS 
STRAYLINE’S SAFETY CANDLES 





atin 
USED BY SCHOOLS, COLLEGES 
CHURCHES, CHOIRS & ORCHESTRAS 
LAST FOR YEARS 
Complete with batteries and _ color 


$15.00 doz., 2 gon, or a ae 75 doz. = 
postage. Sampl $1.50 po: 


STRAYLINE PRODUCTS Co. 
63 Main St., Dobbs Ferry, N. Y. 


the luncheon of the two choirs in 
the school cafeteria, were also in- 
vited staff members. 


School Tour committee, after 


lunch divided those interested into 
groups, guided them through the 
school and had them on stage a 
time, 
3:00 


7 : 
vw SS NEW 


half hour 
which was 


before concert 
scheduled for 








for Grades and Jr. High 


See Page 50 











o'clock for our entire school and 
invited guests. Our assembly hall 
seats 1250. Our school lets out 
regularly at 3:45 so it was planned 
to accelerate the school day to get 
through by 3:00 o'clock. The stu- 
dent body would then have 45 
minutes of concert on school time 
and as long after as they wished to 
remain. 

Concert committee started its job 
at 2:30, assisting the Heights Choir 
on stage and carrying the whole 
show through. The committee 
acted as master-of-ceremonies, in- 
troducers, planners, stage hands, 
traffic controls, stage lighters, and 
finally, “‘cleaner-uppers’” and “‘put- 
er-awayers.” 

The concert itself was a musical 
highlight in the year's activities. 
Our school, which enjoys good 
choral music, applauded the heavier 
numbers as wholeheartedly as the 
humorous novelties. The Heights 
Choir was welcomed on stage offi- 
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9. Immigrant Uncle Sam 





Narrator-Orch. Version 
Recorded on Victor Album 











New York 19, N. Y. 
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cially by our principal, the chairman 
of our school board and the repre- 
sentative of His Honor the Mayor. 
The concert itself was broadcast 
locally and transcriptions were 
taken for souvenirs. At the conclu- 
sion of the program our choir per- 
formed for the Heights. Although 
there was no compulsion, over half 
of our student body stayed to hear 
us perform informally for our visi- 
tors songs already familiar to the 
school. 

Each host took his guest home to 
supper and a souvenir copy of the 
evening paper. One paper had the 
write-up and pictures on the front 
page and the other had it on page 
two. 

Party committee now got to 
work. The Decoration group had 
already fixed up the gymnasium and 
included many greetings to the visi- 
tors in the murals. Invited to the 
party both choirs, students 
outside our choir who were acting 
as hosts, staff members and any 
particular other friends Heights had 
made. 

The ‘party itself, engineered by 
its committee, consisted of  ice- 
breaker games and lots of dancing. 
Many of the dances were novelty 
ones to mix the crowd well. Re- 
freshments soft drinks and 
cake. Each member of our choir 
who could not accommodate a guest 
at his home provided a cake. A 
floor show highlighted quartets etc. 
and numbers by our principal and 
by both directors. The party finished 
with the singing of both ‘God Save 
the King” and “The Star Spangled 
Banner.” 


were 


were 


Send-Off committee were early 
risers and when the Heights Choir 





Send Your New 
Address 


Postal rules make it essential that 
your address on our records be com- 
plete and correct. Readers are re- 
quested to report promptly change 
of address, giving old address as 
well as new, to EDUCATIONAL 
MUSIC MAGAZINE, 30 East Adams 
Street, Chicago, Illinois. 











set off early Saturday morning they 
had already been serenaded by a 
goodly portion of the school band 
and were loudly cheered by our en- 
tire choir and friends. They were 
escorted out to the highway and 
bid bon voyage. 

A lot of work, you say? You 
bet! ! Look at the returns: a bang 
up concert for our school of really 
fine choral work; international 
goodwill on a high school musical 
level (some of our kids are still 
corresponding and have visited 
Heights); our whole school in a 
social project; and above all, what 
we set out to do—show our choir 
how to be hosts. Some will carry 
this planning and hospitality on to 
the next fields they endeavour and 
we will have the pleasure of know- 
ing that we have contributed to 
making better, more courteous cit- 
izens who have a thought for the 
other fellow. 


Learn to be a host! * & 
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OPERETTAS 
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by 
Otis M. Carrington 


Boys & Girls 
The Dizzy Baton 
Mountain Music 
The Treasure Chest 
Girls only 
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Nifty Shop 
Margie Goes Modern 
Boys only 


Freshies 
Boy Bandits 


Examination Copies on Request. 
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“My History Book’’ 


(Continued from page 31) 


sent the cover, which was opened 
and shut as the characters stepped 
from the book. This framework 
was covered with a bright colored 
cloth. We used green. On the 
cover, in large letters, were the 
words, “MY HISTORY BOOK.” 

It is well to use a screen to cover 
the approach to the book so that 
the characters in costume will not 


be seen before they step through 
the book. 


The chorus stood on risers at the 
An at- 
tractive and uniform effect can be 


center back of the stage. 


achieved by having the children 
wear either white shirts and blouses 
with dark skirts and trousers, or 
bright colored sweaters with dark 
skirts We 
sixty-five children in the chorus. 


and trousers. used 


If the auditorium is large it is 


well to have the narrator use a 
public-address system. One child 
stands beside the book to open and 
close the cover for each of the 
characters. 


My History Book 
Cast of characters 
Columbus George 
Washington 

The Pilgrims Betsy Ross 
Paul Revere Daniel Boone 
Benjamin Franklin Abraham Lincoln 
As the curtain opens the chorus sings 
the following words to the song, “The 
Land of Nod,” by A. E. Johnstone, 
found in the American Singer, Book 3. 


From nine to four o'clock each day 
Among our book-friends we stay. 
Our history book we like the best; 
We think it’s better than all the rest. 
It takes us back to long ago; 

We read of heros brave and true. 
Now we would like to sing to you 
About these heroes brave and true. 
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Arr. by Marshall Bartholomew 
Arr. by Marshall Bartholomew 
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15 cents 


The Song Edition is published in 3 keys, 
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40 cents 
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JOHN CHARLES THOMAS and many other famous singers 


Recorded by 
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Educational Music Magazine, January-February, 1950 





Narrator: Come with us, mothers and 
fathers, friends and neighbors, as we 
open the pages of our history book. 
Much of excitement and interest, I'm 
sure, lies within. (Pause) Chapter I, 
page 1—The year is 1492. Look, this 
fearless figure is none other than 
Christopher Columbus, a man of 
vision and courage! Sail on and 
on,” he encouraged his men until they 
did sight land 
own America. 
Chorus Sings “Columbus,” page 16, 
American Singer, Book 2.) (As the 
chorus begins singing, a child opens the 
cover of the book. “Columbus” steps 
forth, walks slowly across stage peering 
through a telescope. 


the shores of our 


Narrator: Chapter II, page 10. 
at the small sailboat on this 
“The Mayflower’ it is the vessel 
that brought the Pilgrims to the 
“stern and rockbound coast’’ of Plym- 
outh. Here these solemn courageous 
Pilgrims established a home where they 
might worship God as they wished and 
gave to us our first Thanksgiving. 


Look 
page. 


As the chorus sings “The Doxology”’ a 
group of children, dressed as Pilgrims, 


emerge from the book in formation to 
present a living picture of the painting, 
"The Pilgrims Going To Church” by 
G. H. Boughton. They hold the pose 
for a few minutes as the chorus sings, 
and slowly disappears into curtains at 
stage left. 

Narrator: Let's turn on a few pages. 
(Pause) Chapter III, page 28. “To 
arms! To arms! The British are 
coming.” No, not a man is now alive 
who remembers that famous day and 
year of the midnight ride of Paul 
Revere. 

Chorus sings “Paul Revere’s Ride,” J]. 
W. Beattie, page 124, American Singer, 
Book 4. Paul Revere gallops out of the 
book on a child’s hobby horse and 
across the stage as the chorus sings. 
Narrator: Chapter IV, page 35. God 
helps them that help themselves.” 
“A penny saved is a penny earned.” 
“Never leave that till tomorrow which 
you can do today.” —Wise words 
from ‘Poor’ Richard's Almanac” 
written by a wise man, Benjamin 
Franklin. How interesting is the 
story of this jack-of-all-trades! In- 
ventor, writer, musician, and states- 


man was he. As inscribed upon his 
statue in Philadelphia, he is venerated 
for benevolence, admired for talents, 
esteemed for patriotism, and beloved 
for philanthropy. 

Benjamin Franklin steps from book. 
He walks slowly across stage as he pre- 
tends to write in a ledger with a large 
feather representing a quill pen. The 
chorus sings “Wise Ben Franklin’ by 
Lloyd Norlin, American Singer, Book 
4, page 126. 

Narrator: See this colonial gentleman 
on page 42. What a record he has! 
Aide-de-camp to General Edward 
Braddock of the Crown; major in the 
Militia in the state of Virginia; hero 
in the French and Indian War, Com- 
mander-in-Chief of the colonial forces 
in the Revolutionary War; wealthy 
Virginia planter and owner of six 
plantations; delegate and president of 
the constitutional convention; unan- 
imously elected. first president of the 
United States. Yes, it is the Father of 
our George 


steps 


(Please turn to page 48) 


Country, Washington. 


Washington from the book. 
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“My History Book’”’ 


(Continued from page 47) 


Chorus sings “Father of the Land We 
Love” by George M. Cohan 

Narrator: We turn the pages one by 
one. Chapter VI, page 60. Who can 
this demure little iady in powdered 
wig be? She is busily sewing. Betsy 
Ross. Do you suppose she realized 
that she was stitching an emblem that 
is to this day revered as the most 
beautiful flag in ail the world by every 
citizen of this great nation? 





GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folios that march 
all over the nation 
in four colors; Black, 
Dark Blue, Dark Red, 
and Olive Drab 


Beat the rush this 
season, SEE YOUR 
DEALER TODAY, or 


write, 


E. S. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Avrora, Ill. 








Betsy Ross comes from the book to the 
She sits on 
a small bench that has been placed there 


center front of the stage. 
previously. She continues to stitch busi- 
ly while the chorus sings “How Betsy 
Made the Flag,” by C. Austin Miles, 
found on page 208 of the Children’s 
Division Hymnal, The Call to Praise, 
published by the Hall-Mack Company. 
As words of the refrain are sung 
the holds up su atches of the appropri- 
ate colors which she has concealed under 
On the 
last phrase she holds up the flag which 


I 
lhe 


the flag she has been sewing. 
is a replica of the original flag with the 
thirteen stars on the blue field 

The 
been welded 


Narrator: Chapter VII, page 71. 
thirteen had 
into a 


colonies 
strong federal government. 
Many people were looking westward 
toward the horizon. Adventure 
called them. Here is Daniel Boone, 
one of our first daring pioneers who 
penetrated the forest of far off Ken- 
tucky and Tennessee. In his deerskin 
coat and with his trusty rifle, he ex- 
plored this western territory where 
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the white man had not yet been. Excit- 
ing are the stories of that brave hunter, 
Daniel Boone. 

Daniel Boone comes from the book with 
gun aimed, walking stealthily as if he 
were stalking game. The chorus sings 
“Daniel Boone,” pp. 60, American 
Singer, Book 5. 


Narrator: Eventful years rush by. 
The United States of America has 
grown to extend from the Atlantic to 
the Pacific. But all was not happiness 
and peace. In this next chapter we 
read oi differences of opinion rising 
to bitter dissension. From 1861-1865 
we learn of the heart breaking events 
of the civil war, and of wise kindly 
Abraham who saved our 
country just as George Washington 
had founded it. 


Lincoln 


Abraham Lincoln comes from the book 
to the center of the stage and assumes 
a pose similar to that of the statue of 
Abraham Lincoln by St. Gaudens that 
stands in Lincoln Park, 
Chorus sings “Young Abe Lincoln,” 
American Singer, Book 3. After the 
song he walks on to the other side of 
the stage slowly 


Chicago. 


Narrator: As we leaf on through the 
pages, great heroes, men of courage, 
wisdom, and vision appear. William 
McKinley, William Jennings Bryan, 
Commodore George Dewey, Theodore 
Roosevelt, Taft, Woodrow Wilson, 
Pershing, Franklin Delano Roosevelt— 
As the narrator begins reading the 
following the costumed characters begin 
to file in from each side of the stage. 
One-half groups themselves on one side 
of the chorus and one-half on the other 
side of the chorus to form a well-bal- 
anced stage picture. 
O beautiful for heroes proved 
In liberating strife, 
Who more than self their country loved 
And mercy more than life! 
America! America! 
May God thy gold refine, 
Till all success be nobleness, 
And ev'ry gain Divine! 

Katherine Lee Bates. 
Promptly as the narrator finishes, a 
trumpet trio, behind stage, begins the 
trumpet fanfare of “God of 
Fathers,’ by Roberts-Warren. 


our 
The 
chorus sings the first verse while the 
trumpet trio continues playing the fan- 
fare at the end of each phrase. At 
the end of the song, the children keep 
curtain 


! , , , 
thew places while the 


slowly, & & 


closes 
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Rural Education Day 


(Continued from page 13) 


Dillinger to teach their teacher how 
to teach the children. The music 
and art instruction must be tied in 
with the other studies in such man- 
ner as to make the regular teaching 
Mrs. Dillinger be- 
gan working with music, through 


more effective. 


the children to the parents, and 
through them to the school direct- 
ors. She still does this. It worked. 

The readiness program conducted 
by Mrs. Dillinger and Mr. Brand 
was instrumental in getting forty- 
five rural districts to sign contracts 
to pay a small fee each as salary 
and travel expenses for the super- 
visor. Early in August of that year 
Mrs. Dillinger was on the job, meet- 
ing teachers, school board members, 
parents and pupils, and beginning 
the work that was to grow and pros- 


per so well. 


But there were many problems to 
be solved. Not all of the school 
board members who voted for the 
program were sold on the plan, 
some of them frankly said they 
were taking it on trial. They were 
dubious of the values to be ob- 
tained. Some of the board members 
said that such training was all right 
for the specially gifted child but 
that the majority could get no real 
benefits from such training. Even 
some teachers were skeptical of re- 
sults of such teaching, and some 
teachers with a little knowledge 
of music thought the teacher could 
do as well without supervision. 

It was most necessary for the sup- 
ervisor to be alert to all factors 
within a given school district, and 
to utilize 


community demands, 


(Please turn to tage 50) 
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Rural Education Day 


(Continued from page 49) 


As a school developed worth- 
while activities those pupils and 
teachers were invited to give dem- 
onstrations before group meetings 
of teachers which were held month- 
ly at central locations throughout 
the The children 
most helpful in selling the program 
to their elders. They enjoyed their 
new undertakings and when they 
found they could excell at some of 


county. were 


these projects, and received special 
recognition for their talents, their 
enthusiasm mounted rapidly. They 
began to point their entire year's 
work toward the one big day in 
their lives Rural Education Day. 


Today the program has become 
too much a part of too many lives 
for it to ever be discontinued. Typ- 
ical of many letters and oral mes- 
sages is the painfully scrawled 
message, written on a piece of 
brown wrapping paper, which said 
in part: “I'm sold on the fine arts 
what we 
Our kids 


like it, and they go on through high 


program. I don't know 


would do without. it. 
school still studying their music 
It is signed by one of 
the directors in a small hill school 


and art.” 


far out in the almost inaccessible 
Mrs. Dillinger 
is especially proud of this letter be- 


reaches of the hills. 


cause the writer was one of her 
unbelievers in the beginning. A 
mother of a talented youngster 
writes anxiously: ‘'I tried to see you 
when I was in town but you were 
out. Are we going to have the fine 
I don't 


see what we would ever do without 


arts program next year? 
you. Please write and tell me soon 
about this.’ A county official wrote 
that certain 
would be made to the courthouse 


her improvements 
in order to provide a meeting place 
for her teachers 
were retained. 

nent in state organizations recently 


if the program 
A woman promi- 
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said: “Nothing in Crawford county “If I should ever feel like 
has given so much pleasure as the 
singing of your pupils from the “I'll think about that 


rural schools. I never miss a gath- and go right back to work.” 
ering if 1 hear that your chorus is 
A wonderful thing about 
all this training is that these chil- 
dren lead in the church and Sunday 


school activities of their home com- 


to sing. 


munities.” 

But the one experience that Mrs. 
Dillinger remembers most was the 
instance of the mother whose three 
youngsters were to sing in the cho- 
rus fora special event in Steelville. 
Mrs. Dillinger knew that the chil- 
dren were present on time, but what oe 
a. PUBLISHER OUR REFERENCE 


ESTIMATES GLADLY FURNISHED 
HIGHEST RATED IN UNITED STATES 


she didn’t learn until later was that 
had 


dressed the children and four other 


the mother scrubbed and 


brothers and sisters, put her brood 


into a one-horse, home-made wag 

on, and driven five miles over dim, 

2054 WEST LAKE STREET 

CHICAGO 12, ILLINOTS 
ats ay Cm 


winding hill roads just so her chil- 
dren could have a part in the pro- 
gram 


quit- 


ting,’ Mrs. Dillinger said, smiling, 


mother — 
s&s & 








You can't keep them from singing 


if their songbook FA) 


Music Americans Sin g 


7 P| 
Cates fwe zest and 
singing 


A five-fold program of g, playing 
With a student's LOG 
rkbook, and scrap book 


exuberance of teen-agers 


ha 
é& par 


ting, creating 


fory book, u 


0k VOU ve been looking for 


md musically literate book 


‘ AP a oe 
and senior bigh school clas 


SILVER BURDETT COMPANY 
45 E. 17th Street, New York 3, New York 
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With These Recent Releases 
MARCHES... 


AMERICAN PATROL . Meacham-Scott 
BLACK JACK Huffer-Scott 


CALIFORNIA GOLD CENTENNIAL 
Whistler-Hummel 


HIGH SCHOOL CADETS 

JOYCE'S 71st REGIMENT 

MARCH GLORIA 

SEMPER FIDELIS 

THE THUNDERER 

WASHINGTON POST 
Price, Full Band, $1.25 Each 


Sousa-Scott 
Boyer-Scott 
Losey-Scott 
Sousa-Scott 
Sousa-Scott 


Sousa-Scott 


CONCERT NUMBERS .. . 


BE-BOP SESSION A Modern Novelty 
Harold L. Walters 
F.B. $3.00 S.B. $4.50 


CAPRICIOUS ALOYSIUS Clarinet Solo 
Harold L. Walters 
F.B. $3.00 S.B. $4.50 


CHANT OF THE SEA ‘Selection of 
Nautical Airs Clair W. Johnson 
F.B. $3.00 S.B. $4.50 


COPA CABANA Samba 
Harold L. Walters 
F.B. $2.50 S.B. $4.00 


DISC JOCKEY Modern Novelty Play- 
able With or Without Narrator 
Harold L. Walters 
F.B. $4.50 S.B. $7.00 


GREAT CENTURY Concert March 
Ernest Weber 


F.B. $1.75 S.B. $2.75 


JOYS OF SPRING Overture 
Clair W. Johnson 
F.B. $3.00 S.B. $4.50 


NIGHT AT THE BALLET Selection 
Harold L. Walters 
S.B. $10.00 


Ravel-Johnson 
S.B. $3.25 


F.B. $6.50 


PAVANE 
F.B. $2.00 
ROCKY HEIGHTS Overture ; 
Clair W. Johnson 
F.B. $3.00 S.B. $4.50 
YEOMEN OF THE GUARD Overture 


Sullivan-Hummel 
F.B. $6.00 S.B. $9.00 


5544 West Armstrong Ave. 
Chicago 30, Illinois 
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“Stage Struck’’ 


(Continued from page 18) 


of the show are kept at an ever 
decreasing minimum by advance se- 
Study of 
possible shows leading to final se 


lection and planning 


lection takes place at a leisurely, 
thoughtful pace all year. There 
are two major factors which deter- 
mine final selection. In the order 


of their importance they are, first; 


cast requirements, which means 
finding a show that we are certain 
our prospective leading characters 
can do and, second; determining 
whether or not our stage and equip 
ment is adequate to do justice to the 
show. We present the light opera 
in the fall to avoid the Christmas 


concert season and the spring season 


ELEMENTARY MUSIC BOOKS 





from MILLS MUSIC 


For the kindergarten singing period. 


LITTLE SONGS for LITTLE SINGERS 


by LOUISE SHELDON 
Supervisor of Music, Mount Kisco (N.Y.) Public Schools 
26 delightful songs describing the many daily activities of children, 


divided into five sections 


Songs for Everyday, On the Play- 


ground, Our Animal Friends, Songs for Special Days and Simging 
Games. Easily learned, happily remembered. Simple piano accom- 


paniments 


Price 50c 





Music appreciation books for the youngster. 


O SAY, CAN YOU HEAR? 


In THREE BOOKS 


by L. MARGUERITTE HOUSE 


Enchanting, exciting adventures in the colorful stories of the world’s best 


music 
illustrations 


Descriptive tales, musical excerpts, stimulating review questions, 


BOOK ONE: Contents include The Flight of the Bumbie-Bee, Danse Macabre, 
The Musical Snuff Box, Minute Waltz, etc. 
BOOK TWO: Contents include Pilgrim's Chorus, The Sorcerer's Apprentice, 


Song of india, Narcissus, The Bee, etc. 
Includes The Nutcracker 


BOOK THREE: Just published! 


Suite, Perpetual 


Motion, Doll Song (Tales of Hoffman), Triumphal March (Aida), Minuvetto 


(l'Arlesienne Suite), etc. 


Each book 75c 


Books by RUTH BAMPTON 


SINGING FOR FUN 


45 songs, for nursery or primary grades, 
from the children’s 

nursery 
rhymes, riginal music. In easy 
singing range for dramatization 
games, patriotic occasions easy piano 


accompaniment Price 1.00 


treasure-house of 
literature Mother Goose 


rhymes, folk and 


COME AND PLAY 


Descriptive music to play and act. Orig 


inal rhythmic music 


for kindergartens 
and primary grades to be used creatively 
children 


music suggests 


with = the responding as_ the 


Price 50c 





SONGS OF CULTURE for Children 


The rules of etiquette and the proverbs of good sense brought to the children 


through 20 delightful 


Standing of Vou , people, 


songs 


ness, 


The tunes and text are in the language and under 
based on such themes as Fair Play, Tolerance, Neat 
Manners, Good Citizenship, etc 


Each song 1s prefaced 
Price 60¢ 


MILLS MUSIC, INC. 


1619 Broadway, New York 19, N. Y. 


Chicage 4 


Educational 


Los Angeles 14 


January-February, 


Music Magazine, 


of festivals, tournaments and con- 
certs. With that in mind the show 
is decided upon in late Spring and 
a faculty committee of major de- 
partment heads talk over general 
plans at a “coffee and doughnuts’ 
meeting. The show is chosen by 
the director, general plans are laid 
by him and supervision of all de 
partments falls to his lot. Details 
of the workings within each depart 
ment are handled by the departmeni 
heads. 


As was previously mentioned the 
director has the leading roles men 
tally cast when the show is chosen 
It is felt, however, that the forma! 
ity of tryouts 1s necessary tor prope: 
casting and for developing the right 
mental attitude of the students to 
ward the responsibility of a role 
The thrill of final announcement ot 
the cast to the students ts exceeded 
only by the actual performance 


W ithout 


faculty department heads the duties 


the assistance of the 
of producing a light opera are more 
than a director should undertake 
Two previous shows done virtually 
without faculty assistance by the 
author before the war proved this 
to him. The technical services of 
these other people who are specit- 
ically trained in the different arts 
involved in producing a show 
makes the entire experience enjoy 
able to all participants because they 
contribute from their knowledge 
The departments involved in our 
production include the following: 
Musical Director 

Dramatic Director 

Art Director 

Scenery Director 

Lighting 

Dancing 

Make-Up 

Business Manager 


Costume and Properties Director 


In the above list the duties of 
each department are obvious with 
the exception, perhaps, of the busi- 
ness 


manager. He is responsible 


for the finances, tickets, publicity 


1950 





and ushers. The selection of stu 
dent committee workers, which is 
handled by the department heads, 
IS made the choir 


from outside 


membership. The accompaniment 
for the show is played by our Civic 
Symphony Orchestra with two stu 
dent pianists. These pianists are 
take 
turns playing for rehearsals and 


chosen from the choir and 


performances. All of these impor- 


tant production assistants are ac- 
knowledged in the printed program 

Rehearsals for the first severai 
weeks after the initial reading re 
hearsal are separated into two 


The 


attends all 


sections, dialogue and music. 


director of the show 
rehearsals and after the cast is free 
of script and music’ the dramatics 
coach joins him for the combined 
rehearsals. A student assistant dt 


rector was chosen this year from 


teachers 


9-Ylow-9 


among prospec tive music 





BAND RELEASES 


Adagio Tarantella 


Band Sonata 


Dry Bones 


Excerpts from Tschaikowsky’s 
Fifth Sym. 


Magic Isle < vats 
Siecbatien Beach 
Overture Ciamtene 
Seven Band 5 te 


Six Introductory 
Fanfares—Y 
order today 
NEIL A. KJOS MUSIC CO. 
Publisher 
223 West Lake Street 
Chicago 6, Illinois 





to help with sectional rehearsals of 
both dialogue and music. This as- 
sistant learned the show intimately 
served as prompter for the perform- 
ances, was of considerable help to 
the 


directors addition, 


gained invaluable experience 


and, in 
the students will 
appear in light operas after high 
school, but all will love them and 


Few of ever 


seek out opportunities to see and 


hear them. Each show leaves its 


indelible imprint in the minds of all 
participants to enjoy in retrospect 


for the rest of their lives. “ 





YOU ARE INVITED 

Regular readers contribute the 
articles and pictures you see 
in EDUCATIONAL MUSIC 
MAGAZINE. We will enjoy 
hearing from you, and the con- 
tact may prove advantageous. 
Just address the Managing Edi- 


tor. 


POSS SS SSOS Ses eeson4 








MOORE GOWNS 
for your Choral Group 


Elegant, authentic Moore Gowns are 


the choice of outstanding choral groups 
through the country, including Boston 
University Chorus and Westminster 
Choir College whose frequent public 
appearances demand long-lasting 


Gowns in excellent taste. 


Now a wide selection of distinctive 
fabrics in many rich, appropriate colors. 
Write today for complete information, 
free Choral Apparel Style Book, color 
and fabric samples—no obligation. 


E. R. MOORE CO. 


CHORAL DEPT. 12 


Froe! 


932 Dakin St., Chicago 13, Ill. 


LEATHER BOUND APPOINTMENT BOOK Specially 
designed for the school year. Request yours NOW. 
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A New Kind of Summer School 


(Continued from page 25) 


The faculty will include Beatrice 
and Max Krone, and Rolla Foley 
in music; Ataloa, Chickasaw Indian 
educator, in art education and gen- 
eral Indian arts and crafts; Te Ata, 
Chickasaw-Choctaw Indian actress 
and lecturer in dramatization and 
folklore; Ambrose Roanhorse, Nav- 
Martin 
La Laguna Indian leather crafts- 


ajo silversmith; Tsiosdia, 


man; Garnett Roanhorse, Navajo 
weaver; Lora Steere, sculptress; and 
Mary Finley Fry, painting and 
drawing. 
Enrollment 

Both Workshops. will be open 
to griduate and upper division 
students. 

Students will have a rare oppor- 
tunity to learn to know each other 


Exceptional Choral Presentations 


and the unusual faculty with whom 
they will live, work, and play dur- 
ing the summer such as could only 
be possible in such an environment. 
The Music Workshop studios will 
be limited to 50 students; the Arts 
and Crafts studios will each be 
limited to from 20 to 25 students. 
The Music Studio was a gift of the 
ae 


for the late Clarence Birchard, and 


Birchard Co. as a memorial 


wiil bear his name. 


Arrangements have been madc 
for the School to take over all the 
facilities of Hidden Lodge, one of 
the most beautifully situated, ap- 
pointed and equipped resorts in the 
San Jacinto mountains, to house 


Concertized Opera “CARMEN” “MARTHA” 


and feed the students and faculty. 


“FAUST” “THE MIKADO” 


Pretentious short versions of opera for 
general or festival programs. Extremely 
unique for groups of mixed voices — all 
difficult passages effectively modified. 


For performance with or without orchestra 
Choral Arrangements — 7 5c 


“BRIGADOON’ 


A colorful selection of the musical success 
now on nation-wide tour. Arranged for 
Mixed Voices; also Band and Orchestra. 


Choral Arr. 40c; Full Band $6.00, Sym. Band $8.00 
Small Orch. $4.00, Full Orch. $5.50, Sym. Orch. $9.00 


AUTUMN BLUEBIRD, THE (SSA)... 


DIS TRAIN (SATB with Sop. or Tenor Solo ad lib.) 


LA ROSITA (SSATTBB with Sop. Solo). . 
LADY OF SPAIN (SATB)....... 
LEGEND OF THE DOGWOOD TREE 

MUSIC (SATB or SSA)... 

NEAPOLITAN NIGHTS (SATB) 

NOLA (SATB) 


CONCERT BAND HIGHLIGHTS 


ROBIN HOOD — Overture 


CORNISH RHAPSODY (Piano & Band or Band Alone). 


LA JOIE DU PRINTEMPS — Overture 
REPOSE & GAYETY — Easy Overture 
NEAPOLITAN NIGHTS — Paraphrase 

INTERMEZZO 


I'VE BEEN WORKING ON THE RAILROAD — Paraphrase 


JUKE BOX — Novelty .. 
SUMMER EVENING SERENADE (Easy) 
POLLY — Novelty 
FANTAISIE BALLET ; 
*With Full Score $3.00 Additional. 


Kenneth Walton .16 
Clarence Cameron White .15 
Haenschen-Morris .25 
...Evans-Webster .25 
Kenneth Walton .20 

Gustav Klemm .15 
Zamecnik-Webster .25 
Arndt-Webster .25 


FULL SYMPH 
AND BAND 


7.50 10.00 
6.50 9.00 
3.25 4.50 
3.25 4.50 
400 5.00 
3.25 4.50 
4.00 5.00 
4.00 5.00 
1.75 2.75 
5.00 6.50 
*5.50 *7.00 


DeKoven-Reibold 
Bath-Bennett 
..David Louver 
. Cair Johnson 
. Lucien Cailliet 
Grieg-Cheyette 
Lucien Cailliet 
Harold Walters 
Isaac-Lillya 

. .Lamecnik-St. Clair 
Gabriel Pares 





They will provide a variety of liv- 
ing quarters sleeping rooms for 
two or three, and cottages for four, 
with living room and fireplace. The 
beautiful 


panorama, with the large regulation 


dining hall provides a 


swimming pool in the foreground, 
and the forest and mountains in the 
background. 
The weekends Saturday and 
Sunday — will be free, and students 
will have a wide range of recrea 
from which to 


tional activities 


choose swimming in the beauti- 
ful Hidden Lodge pool, hiking over 
the mountain trails, sports, or horse- 
back trips to Mt. Tahquitz or a 
round Idyllwild valley. Optionai 
trips will be organized for concerts 
in Hollywood Bowl; for theate: 
parties in Los Angeles; to visit the 
Los Angeles Art Museum and the 
Southwest Indian Museum; to Palo- 


mar Observatory, about 75 miles 
south of Idyllwild; to Mexico; for 
luncheon and the play at the Padua 
Hills Mexican Theater near Clare- 
mont; and to Laguna Beach Arts 


Festival and the beach 


Band Scores and Choral Arrangements 
available for examination 


SAM FOX PUBLISHING COMPANY 


RCA BLDG. + RADIO CITY » NEW YORK 20, N. Y. 
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Music and Mental Health 
(Continued from page 23) 


ducted in 1895 by Drs. Binet and 
Courtier. The physicians found 
that lively music acted as a stimu- 
lant to the heart and circulation 
while soft, sad music de- 
pressant. Experiments were con- 


Was a 


tinued and definite tests were given 
to determine the effect of certain 
individuals. It 
was necessary to make haste slowly 


compositions on 


for the work was being conducted 
on a scientific basis. The same com- 
positions were played to the same 
people at different times of the day, 
in different kinds of weather, Le., 
The 


were played for those who mani- 


sunny, rainy, etc. numbers 
fested a great interest in music and 
to those who were indifferent. As 
a result of this experimentation, it 
was proved that music definitely 
affects the blood pressure, pulse and 


respiration of the subject 


All that had 


been garnered over the years, Was 


this information 


warmly received by the medical 
men in Army and Navy hospitals. 
These physicians were working 
with men who were to be hospital- 
ized in many cases, for vears 
Among them were amputees, blind 
and neuropsychiatric patients. Since 
the doctors didn’t want to resort to 
the constant use of habit forming 
drugs, music was found to be an 
excellent therapy. it was of course 
necessary to make certain that the 
proper type of music 


Was pre- 


scribed. Just as an overactive per- 


given adrenalin, 


son wouldn't be 
so he wouldn't be permitted to hear 
very lively music since it stirs up 
the blood circulation. These pa- 
tients listened to such numbers as 
Mendelssohn's On Wings of Song, 
Schubert's Da Bist Die Ruh, Ave 
Maria and The Serenade. The de- 
pressed patients listened to Sousa 
and Goldman marches, Wagner's 


Ride of the Valkyries and the march 


from Tschaikowsky’s Sixth Sym- 
phony. 

Yes, it was found that lively 
music caused an increase of blood 
in the brain as well as a livelier 








The Garden and the Cross 


A Pageant of Easter 


The Words on the Cross 














GRAY-NOVELLO 


Easter Cantatas and Pagents 
— for Church and School 


For Mixed Voices, with Soprano, Tenor and Bass Soli 


For Mixed Chorus, with accompaniment for organ 
or orchestra (Chorus Edition, 50c) 


For Mixed Chorus, S.A.T.B. Soli, organ or orchestra 
Our Complete Lent and Easter Catalogue sent on request. 


THE H. W. GRAY CO., Inc. 159 E. 48th St., NEW YORK 17, N. Y. 
GRAY-NOVELLO 


pulse. Soft, sad music brought 
about a decrease of blood in the 
brain and a general slowing down 
of the mental and physical proc- 
esses. 

Because they appreciate music's 
value, physicians in the New York 
area organized the Doctors’ Sym- 

(Please turn to page 56) 








Alec Rowley 


H. A. Matthews 


William Lester 
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1619 Broadway 





COMMUNITY SONG BOOKS 


Clip This Ad and Send for free Samples of: 


AMERICAN AIRS — _ for General Assembly 
ON WINGS OF SONG — for Girls S.S.A. 


Zone 


EDWIN H. MORRIS & COMPANY, INC. 


Toor rls. 5 Ss 


€ Ac 
OM — 
MUNiTy SONG p 

TE TeYey" 


50c 


New York 19, N. Y. 
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Recent 
Justrumental 
Music 


BAND 
Mary and the Lamb Forever. 
March in the Style of Sousa 
Ballantine $2.50 
To a Wild Rose MacDowell 1.50 
March of the Mountain King 
Torjussen 1.50 


WOODWIND QUINTETS 
for Flute, Oboe, Clarinet, Horn, 
and Bassoon (or Bass Clarinet) 
with alternate Clarinet parts 
for Flute, Oboe and Horn 
To a Wild Rose....MacDowell .75 
Norwegian Wedding Dance 
Torjussen = .75 
Rococo Menuet Durand .75 
FLUTE or CLARINET & STRINGS 
Drifting Clouds Torjussen .75 


AYRES 
for one or two solo instruments 
(Woodwinds or Violins) 
and piano 
Purcell 
Scotland 


Selected 
Choruses 


For S.A.B. 
Invictus (Just Issued) 
Spring Marching 
Ba _h-Branscombe 
When Twilight Weaves 
Beethoven-Branscombe 
To a Wild Rose 
MacDowell-Ambrose 
Sail on, O Ship of State... Scott 


For S.A.T.B. 


Ah, Love, but a Day 
Oh, Let 


Fairest Isle 
Lightly Tread 


Huhn 


Beach 
Night Speak of me 
Chadwick 
Chadwick 
Whitmer 
Whitmer 
Whitmer 


For S.S.A. 
Chadwick 
The Danza Chadwick 
Ghosts Lang 
I Attempt from Love's Sickness 
to Fly Purcell 
The Lamb Henschel 
Love Is a Sickness Whitmer 
Silver Mist Challinor 
Snow Girl Hopkins 
Young April Gulesian 


Allah 

Song for Free Men 
The Soul of America 
Stomping Dance 


Allah 


For S.A. 
Sleep, Baby, Sleep 
Slender Little Crescent 
The Lake 
The Elephant and the 
Chimpanzee Sims 
Little Orphant Annie... Thomas 


Foote 
Jones 
Moffat 


The Arthur 


Boston 


P. Schmidt 


120 Boylston St. 


Music and Mental Health 


(Continued from page 55) 


phony and the group performs se- 
lections from the symphonic reper- 
Many 
physicians have composed some un- 
usually fine numbers and others 
give solo performances, vocally and 
instrumentally. 

Nurses also find great relaxation 
and stimulation in music. Music is 
of inestimable value to the nurse 


toire in excellent fashion. 


since it affords her an opportunity 
to come in contact with the great 
emotional experiences of mankind 
and thus develop a sympathetic un- 
derstanding of those she is called 
upon to serve. 

Just as physicians today practice 
preventive medicine so we in music 
look upon music not only as an 
agency to cure but even more im- 
portant as a force to prevent mental 


ill health. This is most important 
in these turbulent days. Long ago 
Wordsworth said ‘The world is too 
much with us; late and soon, get- 
ting and spending, we lay waste our 
powers”. If that were true then, 
how much more is it applicable to 
contemporary life? 

I would remind my readers that 
there is a great need for perform- 
ers, for the thousands of men who 
are in our military hospitals. Those 
who volunteer to play and sing for 
our veterans will experience a great 
joy and will come to a true realiza- 
tion of what Longfellow meant 
when he said “God sent His singers 
upon the earth, with songs of glad- 
ness and of mirth, that they might 
touch the hearts of men and bring 
them back to Heaven again.” “* 














Heautiful 
For The Easter Season 7 
ao oars 


Easter Cantata for soli and chorus of 


Three Part Women’s 

EASTERTIDE 
A sacred Cantata for women's voices 
with piano or organ accompaniment by 
Stanley R. Avery, for Eastyr, general 
use Of miussionary Singing 
time: twenty minutes 

Price 75 cents. 

CALVARY 
A Cantata for three-part chorus of 
women's voices with soprano and alto 
(or bass) solos by Henry Wessel. Time 
of rendition about one hour. 

Price 75 cents. 

Unison 
INTO THE WOODS 

As Easter Masque for schools or Sun 
day schools by Clara Elizabeth Whips 
The masque requires no change of 
scene It also is splendid for outdoor 
production and may be given in al- 
most any garden with sufficient back- 
ground of shrubbery 

Price 50 cents. 


services 


The WILLIS 








124 East Fourth Street 


Write For Our Complete Catalogue 


— Order Now — 


Cantatas 


mixed voices by Richard Worthing 
Solo Voices: soprano, alto, tenor and 
bass. Time required for rendition about 
forty-five minutes 

Price 1.00 


CALVARY 


A Cantata for soli and chorus of mixed 
voices by Henry Wessel. Time of ren- 
dition about one hour. 

Price 1.00 


LORD OF LORDS 


A Cantata for 
chorus of mixed 
Graham. Time of 
thirty minutes. 

Price 60 cents 


Easter for soli and 
voices by M. E. 
rendition about 


MUSIC @G. 


Cincinnati 1, Ohio 
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Popular — Continued 


S.S.A. Accompanied 
MY YIDDISHE MOMME—Yellen-Pollack (Craw 
ford, 115, .20) 
EpITor’s NOTE: Since the number of octavo publications has T.T.B.B. Accompanied 
' MY YIDDISHE MOMME—Yellen-Pollack (Craw 
reached such large proportions it has become necessary to devise ford, 116, .20) 


some means of presenting information in less space. With this 
in mind, we have listed all octavo received up to the review dead- SACRED OCTAVO 
line and have classified the material as shown below. 

MIXED VOICES 
S.A.T.B. Accompanied 


Easy 
none Fs oak Rae? “yg O GOD—Mueller (C. Fisch 


SECULAR OCTAVO 


MIXED VOICES MALE VOICES TEAC wt U 4 tO. PR AY—Kempinski (G. Schirmer 
9844, .18 
WHISPERING HOPE—Hawthorne (E. B. Marks 
$.A.7.B. Accomeant T.T.B.B. Accompanied 24) 
pe ed ; Moderately Difficult Medium 
Mediu EVENING BELLS—arr. Jones (Kjos, 5530, .16) GRANT, WI - — THEE—Rickett (G 
, . RAILROAD REVERIE—Sacco (G Schirm Schirmer, 9815 
CARPIVAL MAACRS ERADE, THE—Kounez (G 9786, .30) uemer, GEOR A THOUSAND TONGUES TO SING 
COSSACK’ SONG—Hopkins (G. Schirmer, 9629 Gillette (Summy, 1467, .16) 


T.T.B.B. A Cappella Moderately Difficult 


c= BE oo TO US—Bryan (C. ¢ 
rchard, 

GOD BE WITH You a WE MEET AGAIN 
Large (Kjos, 8515, .16 


Medium ;0D OF OLD CA DOWN FROM 
S.A.T.B. A Cappella HOMELAND, THE—Kountz (G. Schirmer WHEN EN Richets iD CAME 9816, .25) 


>2) 
HARVEST HOLIDAY—Large (Kjos, 851 0) 
Moderately eg Easy 
WHY Brahms-Tkach (Kjc 7046 SONG OF THE TRAIL—Larson (€ ( 


ard, 1522 16) 


16) 
Medium MEN OF HARLECH-—arr. Koerner (C, ¢ F 
NTO BUFFO—Dvorak (Kjos, 8519, .20) chard, 1525, .15) S.A.T.B. A Cappella 
TARAC T OF LODORE THE—Dvorak (Kjos 
8518. .20) Moderately Difficu Mediu: 
OME. CLOSE THE CURT AINS OF YOUR LINCOLN’S G A TTYSBURG ADDRESS Mueller BLESS THE LORD, 0 MY" SOUL—Ipolitoff-Ivan 
P » (Summ 15) (C. Fischer, CM6490, .25) off (Hoffman, 463 wl 
col NTRY Me eile ~ Oe Fischer _— arr. Larson (C. C. Birchard, 1524 GLADSOME RADIANCE, NO. 2—Buketoff (G 
») Schirmer, 9824, 
ME THI ROSE-—Skinner (C. ¢ NOW IT IS a FO SING !—Hoppin (C. ¢ INFINITE EVER-PRESENT FATHER—Dieterich 
ard. 1823 Birchard, 1534, (Summy, 1472, .16) 
DOW N SERV ANT arr. Pittman (C. Fischer UNDER THI wit AND STARRY SKY = LET EVERY TONGUE _—— THEE 
M6 Kountz (Galaxy, 55, .15) J Bach (Hoffman, 46322, .18 
WHO “KILLED COCK ROBIN Niles (G oO “LAMB “OF GOD— Kallinikoff (Hoffman 46320 


Schi f 2 ) 18) 
ei: = POPULAR — AND REJOICE James (FitzSimons, 2079 


Folk Tunes—National S.A.B. Accompanied WE BELIEVE—Elliott (Sunmy, .25) 
: I GOT PLENTY, O° NUTTIN’—Gershwin (Chap os 
Melodies pell, .20) Moderately Difficulr 
$.A.1.B. Accompanied AN ANTHEM FOR PEACE—Blanchard (Summ 
S.A.T.B. Accompanied MY YIDDISHE MOMME- Yellen-Pollack (Craw. LORD, WOULD MAKE A PARADISE, THE 


ford, 117, .20) Sateren (G. Schirmer, 9830 














Easy 
1 LOVE LITTLE WILLIE 
16) 


OU 





Medium 


WEGGIS SONG—arr. Krones (Kjos 1 <7 * 
or our aster rogram 


TREBLE VOICES 


aay ee OUR PASCHAL JOY 


Medium 


WE WHO LOVE MUSIC—Dykem ie by 
hard, 14 18} 
$.S.A. Accompanied PIETRO A. YON 
Easy Low or High Voice 60c 


EVENING SONG—Narvik (Kjos 
Also obtainable in arrangements for male or mixed voices. 


Medium 
MOONBEAM FAYS AND DEW--Sateren 
wo) 


| , Se Moderately Difficult : J. Fischer & Bro. 119 West 40th Street New York18, N.Y. 


8) 
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NEW CONCERT 


OCTAVOS 








1949-1950 








6097 


6098 


Secular 


S.A. 
The Open Road is Calling. 
Brahms New words tox 
Brahms’ best-loved Hungarian 
Dance 
La Playera. Granados 
rhythm at its best 
Charles, My Elephant. Lorenz 
Humorous Appropriate for 
boys’ group. May be drama 
tized 
Home-Bound Rangers 
(‘Me adowlands.”) Arr. Wail- 
A rousing tribute to the 
well-loved 


Spanish 


son 
Rangers set to a 
tune 

S.S.A. 

a Tree. Lorenz. Appro 
priate for Arbor Day or any 
mature program 
Romeo and Juliet. 
ski. A paraphrase of 


love story 


S.A.B. 
My Elephant. 
May be 


Plant 


Tschaikow 
Shake 


speare s 


Lorenz 
drama 


Charles, 
Humorous 
tized 

Home-Bound Rangers 
(“Meadowlands.”) Arr. Wil 
A rousing tribute to the 
well-loved 


son 
Rangers, set to a 
tune 


S.A.T.B. 

Poor Wayfaring Stranger. Arr 
Lorenz. The old spiritual in 
an effective new setting. 
Home-Bound Rangers. 
(“Meadowlands.”) Arr. Wil 
son. A rousing tribute to the 
Rangers, set to a_ well-love« 
tune 


Sacred 


F S.A.T.B. 
Oh, Worship the King. Fraze« 
Lo, My Shepherd's Hand Di- 
vine. Haydn 
Seek Ye Me. Lorenz 
O Thou in Whose 
Wilson 


Jesus is 


Presence. 


Our Shepherd. Law 
rence 

O God, Our Help in 
Past. Thompson 

God Himself is with Us Lo 


ronz 


Ages 





Lorenz 


Publishing Co. 


New York 


Dayton 
Chicago 








LENT — EASTER 
MIXED VOICES 
S.A.T.B. A Cappella 


Moderately Difficult 
EASTER MORN—Jennings (Kjos 


MULTIPLE CHOIRS 


Accompanied 


Mediu: 
TO GOD | y THE 
Fischer, CMé 


G roa HIGHEST—Mueller 
(Cc 


SACRED SEASONAL — CHRISTMAS 


(Received too late for review 


MIXED VOICES 
S.A.T.B. Accompanied 


Medium 
JESUS ae y IN THE Davis 


(Suma Ss) 


MANGER—K 


S.A.B. Accompanied 


Medium 
CHRISTMAS HYMN 4 


oO) 


GOOD 


Bush (Sums 
KIN¢ WENCESLAS— Davis 
INGLE BELLO—ae Large (Kjos, 851 
Dittic 
HRIST- 


Heucocnctly 


THE "CHILD Mars 


Kende 


BALI AD OF 


109 5) 
CHRISTMAS IN THE MOUNTAINS 


KING. OF 


40 16) 


16) 
"KINGS Clokey (€ ( Birchard 


S.A.T.B. Accompanied 


in November-December issue) 


Mediu: 
FOR. CANDLEMAS DAY 


1531 


( — 
Tede Birchard 
c AROL NOEL. wi lhousky (€ 


20) 


S.A.T.B. A Cappella 


Castel nuove 


16) 
CM652 


Fischer, 


Mediu 
CHILD 7 AS cts ¢ IN BEI THLEHEM 
y l¢ 
CHRISTMAS 


Shaw (( 


ist Sur 
I Bito’ FOR 


VIRG iN UNSPOTTED A—Billings (( 


18) 


Difficult 
CHIMNEY 


Moderately 
DOWN THRO THE 


0) 
LAMPS Mal C 


(K 
LIKE 


jos, 8514 
SILVER 


S.A. Accompanied 


Easy 


IN THY CRADLE—Rocketeller (H. W 





Where Does It Go? 


By 
Ida Mills Wilhelm 


Monett, Missouri 


Music is a funny thing 
I like to hear it play; 
It comes from strings and pipes and 
things. 
How <an it come that way ? 
And yet it does not stay 


They scrape it from the violin 
They beat it from the drum, 
They blow it from the little horns 

The music has to come; 
Quite slow, or on the run 


The big 
things, 


horns are such funny 
Some crooked as can be; 
One kind they 


man 


twist around the 


Most wonderful to see 


Just like a crooked tree. ° 


The strangest thing of all, I think, 
I'm sure you, too, must know 
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About the and 
pull, 


To make the music flow 
All tumbling in a row. 


one they squeeze 


A ‘maccordian they call it, 
The music has to run 
Along a twisty, wisty way 
Before it gets to come. 
It must be lots of fun! 


And down in front a man stands up 

When orchestras they play, 
Sometimes he with his 
stick, 


He always does that way, 


threatens 


I guess he can not play. 


I like to watch the music come 
In big or little rows 

Right out when we are listening 
It twists and jumps and flows. 
I wonder where it goes? 


1950 





2, 2. ° ROBIN —— DeKoven (Tracy Music $3.00 gin to explore beyond the borders set by Mr. Jones 
Lora ollectiond ~ copy. This splendid light opera has because of space limitation. 
ong vas tbe a favorite with professional companies MUSIC IN THE NATION—B. H Haggin (Wil- 
os and competent amateur groups. The new edition liam Sloane Associates, Inc., $5.00) ne in 
DESCANTS FOR CHRISTMAS—The Krones. includes Pal dialogue and the publisher provides the nation’’ portion of this title serves double 
jos, 0c ptr copy) Christmas is past for this unusually complete stage guides and dance steps duty since it refers (basically) both to music in 
season, so only the foresighted need read this! on rental Schools and colleges able to handle a the nation and in the publication, ‘‘Nation.'’ This 
Here are fourteen well-chosen Christmas Carols, work of professional caliber should give considera- is one of those rare books which you can pick 
from almost as many different countries The tion to this excellent edition. Production rights up and open at random with the knowledge that 
descants really do add something to the carols are granted upon purchase of eleven scores plus you are probably going to see something stimulat- 
As melodies they'll stand alone, as counterpoints sufficient chorus parts for all participants ing regardless of the page picked There is one 
they have true rhythmic independence Optional Reviewed by F. A. Schneider article dated 1929 The succeeding articles begin 
autoharp accompaniments are provided where with 1939 date lines and range up through 1948, 
ce there are es illustrations and de Here is a man and here is writing to make you 
1 


ghtful explanatory notes for each carol A y 0 k ke yo 
SONGS AND STORIES OF THE N OIERICAN grin, make you angry, make you thin make you 


d Al wonder. He has absolutely no qualms about dis- 
INDIANS—Gale-The Krones (Kjos, $1.00 per Booka turbing contemporary gods and contemporasy ““mu- 
copy) This collection is based upon the premise sic theologies You'll fight what he says yet 
on instructional material should be Reger oses~ like what he says Personally the reviewer has 
t resumes that if childr are to e taught f fe us » < oO 
pi a: Indians and Indiar 1c. «they oak on BIBLIOGRAPHY OF RESEARCH STUDIES IN a (end the eae y poe ua he ong na 
of MUSIC EDUCATION 1932-1948—Wm. S. Larson h il "as ‘4 $ | 

(Musi andled in a period of several years 

MUSIC ROOMS AND E UIPMENT Clarence 
J Best (Music Educators National Conference, 
$1.50) Another must for libraries and just the 
book if you are going to remodel or indulge in 
any kind of building which affects the music de 
partment, you'll find this just the type of informa 


know how Indian music sounds. So, instead 
fanciful stories and tunes composed in ‘“‘Indian and The Music Education Research Council 
style this collection offers authentic Indian mel Educators National Conference, $2.00) This is | 
odies. Indian songs. sung by It n singers and a second edition, considerably revised, of a work 
recorded by Mr. Gale The ori Indian words which was first printed in 1944 It serves ‘‘to 
are given phonetically and English translation is Provide an inventory of completed research studies 
provided There are explanatory notes for each in music education that will save much duplication 
song, written nguage children will under of ettort The pene should be in every music 
stand If u ch a unit on “Indian Music library and furthermore, any teacher responsible for 
this book is indispensat le guiding thesis work should himself have a copy of 
this Not only will the book help you avoid 
juplication—it will also give you and your stu 
dents ideas about further needed research Now, 
f someone would only put out an authoritative Our 1950 Catalogue of 
Operettas volume covering a// non-music education theses VOCAL ARRANGEMENTS 
everyone would be completely happy 
DIRECTOR OF SCHOOL MUSIC, THE—John 
Pema iy LE OF THE TUMBLER THE—The Paul Jones (Jenkins, $2.00) A gg book We are entering the choral. music field 
smiths. (C. C. Birchard, $1.00 per copy.) Here which 1s on first appearance a little frightening . » « af . 
is the story of “‘Le Jongleur de Not e as because of the rather small print and the multi with the following aew publications 
a lovely, sensitive version for ildren Tk plicity of headings The author is stressing those and express our thanks to the many 
costuming and the one stage may : facets of music education which prove to be di Music Supervisors & Choral Directors 


> or a vi < mstance er } o l jer th 1 o u 
simple r as la sh as circumsta S$ permit rectly r indirectly unde : | of the music who have tried these arrangements and 
are eleven speaking parts u © solos i educator as he carries out j No attempt A 
choral music includes Gregorian and Ambrosian is made to advocate a unique idealistic situation expressed enthusiastic approval, 
Chant, Organum and some choice traditional of “‘what could be done if you had all the op 
melodies Five copies are required to obtain per- portunities and advantages Rather the stress 
forming rights, plus a $5.00 royalty fee if ad seems to be ‘‘what can you do with what you Single Choral Favorites from 
mission is charged have Interspersed throughout the pages are 
PRINCESS OF VIRGINIA THE—Ballard everyday practical suggestions ranging from the ad the New Operetta 
Scott-Swift. (Ballard, No price given.) Undoubt vantage of an occasional smile to the matter of “ee 
edly, the romance of Pocahontas and Captain returning forgotten music stands after the director THE PRIN c 7 s s 
John Smith is first-rate subject matter for an has served as host to a visiting group This is a : ” 
operetta. In this new work it has been handled friendly, practical and human book a OF VIRGINIA 
in a professional manner without creating any un- MUSIC EDUCATION IN THE COLLEGE—Vin- ¢ . 
usual production difficulties. Of especial interest cent Jones (Birchard, no price given) In_ the (May be performed without fee or per- 
are the choral arrangements which consistently slightly over 200 pages which the author allots mission) 
employ modern radio choral technics and give himself he understandably cannot go into all the 
) co ali it or i ” c o co 4 lec ’ 1 y h aoe cover oO 44 4 : y PAY 
the show a ntemporary flav Producti n sts jetails implied by his title yet he does ver con FAIR LADY, LOVELY MAIDEN 
are as follows: a $40.00 charge covers royalty for siderable ground and presents a picture of over os a 
1 or 2 performances and inclu 20 vocal scores all activities and trends in college music which Theme-ballad. Male solo (or male 
foutes, dialog and piano mpaniment) The should be of interest to many readers Topics voices in unison) with S.S.A. 20¢ 
ollowing five choral numbers mt be purchased treated include “Music Theory in the College . 5 saiiaae 
separately Fair Lady, Lovely Maiden 20; Ie (also two similar chapters treating instrumental IS IT YES OR NO? (My Heart Must 
Is Yes or 20; What fe Without Love music, choral music) The Relation of the Know) Comedy-novelty. S.S.A.A.- 
20; O Mercy 20; Fair America Our College to Music Education The Curriculum T.T.BB. 20 
Own, .15 The choral numbe ay be performed particular interest is a very respectable bib a ee ‘ 
in concert without royalty liography through use of which the reader can be WHAT IS LIFE WITHOUT LOVE? 
Ballad. Male solo (or male voices in 
unison) with S.S.A. 20c 


O, GENTLE MERCY. Hymn-style plea 
for peace & tolerance. S.S.A. 20¢ 


Sing, sing, music was given FAIR AMERICA OUR OWN. Inspiring 
To brighten the gay and kindle the living. patriotic hymn S.A.T.B. 15¢ 








Vocal Arrangements by 
TOM SCOTT 
For Junior High § 1 Bo) (Arranger Fred Waring Glee Club) 





& FREDERIC FAY SWIFT, Mus. D. 

SONGS FOR YOUNG GLEEMEN Arranged by Haydn Morgan ae heck 5 ye eS ee 

32 excellent arrangements for unchanged, changing and changed voices in THE PRINCESS OF VIRGINIA 
Unison, Two-, Three-, and Four-parts. Musically and textually they're songs New full-length operetta in 2 acts 
boys like to sing. For each a suitable assignment of parts is suggested. The and 1 set (choral grade Gilbert & 
changing voice group is given as much opportunity as the other groups Sullivan). A gay musical story of 
i feature seldom found. This book meets the Junior High problem. 60 cents Pocahontas. Cost: $40, which in- 
cludes 20 complete vocal (& piano) 
For Senior High Sel scores, with librettos and permission 
for 2 consecutive performances, Free 


CHORUSES FOR GLEEMEN Arranged by Haydn Morgan loan-copy upon request 


a 30 arrangements equally desirable for the beginning senior high SC hool WRITE FOR REFERENCE COPIES 
clu or the more mature group. Settings are in Unison, Two-, Three-, and OF ABOVE PUBLICATIONS TO: 


Four-parts. There is good variety of contents; the majority of songs have 


not been available for male voices heretofore Both you and your chorus 
book PAT BALLARD 


will enjoy this | . and your choral work will advance through its use 
60 cents MUSIC CORPORATION 
Suite 419, 1619 Broadway 
muste educator a Approv. New York 19, N. Y. 


(Mr. Ballard was co-writer with Fred Waring 
Hall & McCreary Company of over 50 official school & college songs ; writer 

of University of Pennsylvania Mask & Wi 
Publishers of Better Music shows, contributor to many Broadway musica 


‘ comedies, and is author-composer of works 
ibash Avenuc Chicago 5 listed above.) ” 
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’ 
tion that you need. It is quite specitc, will answer writers of song literature Author Bos had to be 
questions that should be answered before build an artist to go as far as he did in the tield of 
ing and not after building It will cause you t accompanying You will recognize his artistry in 
think of the problems you should think about the lines he has written The reviewer feels that 
Specifically, it's something you can't reasonably sensitive reader, this book might well 
jo without if you are responsible in any way for , its price many times over. The style of 
any kind of music room and music equipment arration is friendly, pleasant, immediate What 
WELL-TEMPERED ACCOMPANIST THE he has to say provides not only good 
Bos-Pettis (Theodore. Presser, $2.50) This boo! reading but also profitable reading 
can be an incentive to singers, accompanists and Reviewed by Frank B. Cookson 


& best buy | 
in wood fr X \\ | 
e ALM ISSN 
ow ole A Ww> 
clarinets /. OW 


+ 


$129.50 now buys a fine, 
professional grenadilla wood clarinet, 
complete with case. 
It's the Edgware, made by Boosey and 
a Hawkes, and featured in leading music stores. 
\ Try it—compare it for tone and response 
“el with clarinets costing $200 and more! 


noo Sh BOOSEY and HAWKES 


See, —#d are 


woop CLARINETS 


FOR FREE FOLDER, write, Boosey and Hawkes, Ltd., Lynbrook, New York. 











for BOYS 
and MIXED CHORUS 


“RELAX AND HARMONIZE!" 


A new collection for 

changed, changing, and 

unchanged voices com- For use in boys’ schools, jun- 

bined. ior high school boys’ chorus, 
Junior high school mixed 
chorus. Appealing contents. 

Compiled and Arranged by BARBARA E. GOWARD 
price, $1.00 


SEND FOR “EXAMINATION” COPY 





SEND FOR NEW CATALOG OF SCHOOL MUSIC 


free to all School Music Supervisors 


THE BOSTON MUSIC COMPANY 


116 Boylston Street Boston 16, Massachusetts 
































Piano Collections 


ADULT AT THE PIANO--Bernice Frost (Bos 
ton 75) Book one The material progresses 
gradually and provides a definite training of the 
ear through experience with melodies The begin 
ning adult 
satisfying 

BERNARD WHITEFIELD PIANO METHOD 
(Boston, 1.25) Book three The four books ot 
this piano course form a completely integrated and 
continuous method designed to give the student 
thorough grounding in the fundamentals of music 
and piano playing Each book of the series is 
continuation of the preceding book Sight-singing 
ear-training and harmony exercise are included. The 
illustrations and cartoons are clever and up-to-date 
This is an integrated method for the first twe 
years of study. It is practical for class or individ 
ual imstruction 
DUTCH STORIES—Gertrude Bartlett (Bostor 
S) s d pieces for grade two 
HERE'S BEBOP--Stantord King (Carl Fische 
60) Eleven solos in the bebop idiom for inter 
mediate grade his is a striking example of the 
sounds of this style The unusual melod 
vals, unresolved dissonances, new concepts « 
dy, rhythm, and harmony contribute to 
novation 

MUSICAI DIARY— Hans: 
Press, .60) This is conceived for chil 
music school of the Little Red Scho 
The compositions are characteristic of the 
they portray The music is simple enough 
third-grade student and may also be used 
teachers’ material for group work in ‘Rhythms 

PLAYING PIANO AT SIGHT—Bess Daniels 
(Omega Music, 1.25) This book has been plannec 
for the “piano minor in colleges and musi 
schools ts primary objective is to co-ordinate 
playing at sight with the development of elemer 
tary technique Miss Daniels has experimente 
with this material at Ithaca College and she says 
It has been definitely proved that elementary 
mechanics and playing at sight can and should 
be learned simultaneously 

STANFORD KING'S EDUCATIONAL COURSE 
IN POPULAR PIANO PLAYING (Carl Fischer 
1.25) Elementary keyboard harmony and 
visation are presented A large majority 
melodies are seer upon the I. IV, and V chor 
Some of the styles of American dance music in 
cluded are jazz, swing, boogie woogie, conga anc 
shuttle rhythm 

TUNES AND TALES—Stanford King (Car 
Fischer, .75) Excerpts from fourteen young fol 
stories, musically illustrated, include such 
as Pinocchio Five Little Peppers 
son Crusoe Hiawatha Heid: and Black 
Beauty Grade 3 


will tind the music easy, relaxing and 


Reviewed by B. Dorrell Ware 


Band Selections 


AIN T SHE SWEET—Ager-Schoenfeld (Ac 
vanced Music Corp Full Band 5) See de 
scription immediately below 

THERE'S YES! YES! IN YOUR EYES—Sant 
ly-Schoenteld (Remick, Full Band, 1.25) Twe 
new afrangements of popular hits of severa 
years ago. They're both good tunes 

BAND SONATA--Harvey (Kjos, Sym. Ban 
8.00; Full Band, 6.50) A Class “‘B’ number wit! 
interesting and effective parts for the various se 
tions Decidedly worthwhile music for band 
listing good musicianship on the part of both 
ers and conductor 

BOP SESSION—-W alters (Rubank 

Band, 4.50; Full Band, 3.00) I 

is based on the rhythmic, harmonic ar 

idiom of today's jazz ensembles. An opti 

refrain is included and stage effects as 

may b ncluded if desired Medium grade 
CRY, JOE—Marsala-Schoenfeld. (Harm 
This numbe s riding the rrent hit 

parade 

DRY BONES~ ar Yoder (Kjos, Sym. Banc 
5.00; Full Band, 3.50; Chorus, .15) This new 
Yoder arrangement of the popular syncopated tay 
orite is an entertaining concert novelty Various 
sections of the band are featured and there 1s ar 
optional chorus arrangement that may be use 
Both players and audience will go for this numbe 
Class C in grade 

EXCERPTS FROM * TSCHAIKOWSKY’'S FIFTH 
SYMPHONY arr. Buchtel (Kjos, Sym. Banc 
?.50; Full Band, 1.50) An excellent short cor 
cert arrangement of melodies from this popula 
symphony. Easy in grade 

I LIKE MOUNTAIN MUSIC-—Weldon-Schoer 
feld. (Witmark, 1.25) See description immediate! 
below 

ON THE RIVIERA—-Van_ Loan-Rich (Harms 
1.25) Two lively numbers Just the thing fe 
basketball games and ‘pep’ meetings foderatel! 
Easy 

MAGIC ISLE, Overture—Buchtel (Kjos. Syn 
Band, 6.50; Full Band, 4.50) This new Class ¢ 
Overture by Buchtel is melodious, varied in style 
and easy to play Excellent as a contest P 
gram number 
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MARY AND THE LAMB FOREVER, March— chimes and gong The musical sections are Adagw-Andante 3. Allegro Duration 20 min 
Ballantine (A. P. Schmidt, Full Ban 50) A headed as follows: 1. Introduction 2. Chaos 3 utes The work calls for a large instrumentation, 
concert march “‘in the style of Sousa’ as the pub The First Day 4. The Second Day Heaven 5 however a reduced version of it is available in 
lisher says. Medium grade The Third Day Earth and Sea Green of which the following instruments are omitted: 4th 

Earth 6. The Fourth Day Moon, Stars, and flute, 3rd oboe, 3rd clarinet, 4th bassoon, and Sth 

Sun 7. The Fifth Day Whales and the Lesser and 6th horns. The music was first performed by 

Justraumental Fish The Birds Fish and Fowl: Be Fruit the Boston Symphony Orchestra under the dir 
ful! 8. The Sixth Day Cattle and Creeping ection of Leonard Bernstein on January 22, 1948 

Sheet Muti ee TOWN PIPER MUSIC—Richard Mohaupt (As 

p y s 2 
“4ic FOURTH SYMPHONY—David Diamond (G,  ‘°c!ated. $3) gags ee oe = 

Schirmer, $3). Written for the Koussevitzky Mus cornets in Bb, (ad lib.) — — ) 

AH! SWEET MYSTERY OF LIFE—Herbert ¢ Foundation Three movements: 1, Allegretto 2 Reviewed by Sylvan D. Ward 
Klickmann (W itmark 7 For Xylophone or 
Marimba solo with piane 'Mediun n grade 

I'M FALLING IN LOVE WITH SOMEONE 
Herbert-Carreno, (Witmark, .50) Piano accordion 


“ROMANZAGower, iChat Music, oy a | BAWORITE INSTRUMENTAL: FOLIOS 


solo for Bb Clarinet in easy playing range 


SOFTLY AS IN A MORNING SUNRISE CLARINET AND PIANO 

Romberg-C arrenc (Harms $0) For Piano ac 

wim tammek WARMELIN ORPHEAN CLARINET SOLOS $1 
SWEET GEORGIA BROWN —Bernie-Pinkard WARMELIN ORPHEAN CLARINET DUETS 1. 


Casey (Remick, each solo with Piano, .60) HARTMAN WARNER CLARINET ENSEMBLES (4 B? Clarinets) 1 


Published for the following instruments with piano 
—- trombone alto saxophone Mediun CORNET AND PIANO 

TEDDY BEARS’ PICNIC. THE—Bratton. (Wit CLARKI OLYMPIAN CORNET SOLOS, 2 Vols., Each 
mark, for accordian solo, .50 and xylophone or SIMON OLYMPIAN CORNET DUETS 


marimba with piano, .75) a , 
YOURS IS MY HEART ALONE—Lehar-Carrenc TROMBONE AND PIANO 
ee. 50) es eee eceeie. See CIMERA EOLIAN TROMBONF SOLOS 


atic E> ALTO SAXOPHONE AND PIANO 


wstrumental COMBS COLLECTION OF SAXOPHONE NOVELTIES 
J MESANG ORPHEAN E> ALTO SAXOPHONE SOLOS 


MASON COLLECTION OF ALTO SAXOPHONE SOLOS 
Ensemldles ; ‘ a: ? 
SNARE AND BASS DRUMS 
rol RNAMENT TRUMPETS. Bennett CLARK LEGIONNAIRE DRUMMER, THE 
(Carl Fischer This quartet or 


trumpets or cornets and piano requires four play XYLOPHONE OR MARIMBA SOLOS AND PIANO 
of equa bility as there are 1 


é Bailliagk end catiteining cunber. BETHANCOURT — COLL, OF XYLOPHONE OR MARIMBA SOLOS 


Reviewed by Rodney Cummings 





Write For "On Approval’ Copies 


Orchestra CHART MUSIC PUBLISHING HOUSE, INC. 


DANZA CAMPERA (Country Dance) Zamba 506 S. Wabash Ave. Chicago 5, III. 
erig ucci (Carl Fischer) The Zamba_ came 

originally from Peru where it was « d a Zamba 
Clueca, meaning a mmestizo git jJancing in 





a 
manner suggesting a clucking hen It may be 
appropriate to say here that the Argentine Zamba 
has nothing whatsoever in common with the Bra 


amen Sema, The former is a amy of Spanish Now ready for Grade Three 





influer nces. while latter 
Afro-Brazilian dance in 4 or aila breve 
strong syncopated thythms ‘so dear to the Africat SINGING AND RHYMING 
eop! partaki s hat of th character of ot ° . . . 
ine Aloe Coben asia sed demices. teak? = Pucci The developmental approach to music in the earlier books of OUR SINGING 
The music is alive and interesting from start to WORLD is carried through grade three in this attractive new book. Here 
finish > d th 
music reading is given special attention, as are creative expression and the 
ns TIME FOR ORCHESTRA. AS In use of melody instruments. There are two delightful song-stories by Frank 
troduction to Standard Repertoire—Compiled, ar .. ) 
ranged and edited by Robert Crawford (Rubank Luther. Beautiful illustrations, TEACHING SUGGESTIC 
piano conductor $1, other parts SOc each) An 
easy-to-play folio which r. yntains a Sousa march 
a Strauss waltz a me which includes the 
Haydn Creation, Beethoven's Ni inth Symphony, and OUR SINGING WORLD 
Brahms First Symphony, and others displaying 
Bizet and Tschaikowsky This is a good way + ¥ a 3 W t f 
to get acquainted with the familiar melodies of PI s GLENN a ERS 
the great masters 


This attractive new music series offers a 


Shiug Onchestra modern program featuring a developmental 
approach to music education. For teachers 
GWEEDORE BRAE—John Crowther (Carl Fisch to share with their pupils are two beautiful 


er) Performing time ts 5 minutes All of the » pret . —s , : 
parts are quite easy to play. Gweedore is a village books, THE KINDERGARTEN BOOK and 
ce ck ee oh ae THE FIRST GRADE BOOK. First books to 
with oO song eciing ne music is actually an - sd . o 
ginal work be placed in the child's hands are two primers, 
StaaNG Whistler and Hu ae (Rubank SINGING AS WE PLAY and SINGING 
tu score p. jano accom if é t _ 
parts 60c each). An elementary ensembl le ALL THE DAY. For the second grade there 
tio fo t zed instrument groups itab ) ° ° . ~ ws we 7 ? 
pn ve Rigs: gpl Jayden d 1 a 2 is a captivating book, SINGING ON Ol R 
orchestra performance fost of the tur WAY 
known contributions of the master composers . 
There is a host of material and young string players . o 
will pe the pl becmasee il oa the £ 10K = . Send for circulars # 06 and #416 


Reviewed by Sylvan Donald Ward 


THE CREATION for Narrator and Orchestra AND COMPANY 
Lehman Engel (Associated Music Publishers $2.25) 


Duration 40 minutes } wo P per 
formed without narrator 

should be printed on T h 

from Genesis. The we Is tor ill or ‘ Boston 17 New York 11 Chicago 16 Atlanta 3 
tion including English Horn, « oon, tuba, Dallas 1 Colarbue 16 San Francisco 3 Toronto 5 
harp. piano celesta “nT r rourd 
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. a period of twelve years in San Francisco Con xercises. However, if the pupil is able to write 

Miscellaneous servatory music There is no doubt that the the answers to all of the questions asked in the 
fundan a music as outlined in his text will text he will have learned his lesson well 

student in understanding the place DOUNIS PRINCIPLES OF VIOLIN PLAYING; 

line in the complete musical struc Their Meaning and Practical Application—Valborg 

u nists are too apt to read melody as Leland, Director, Violin Department, Stephens Col 

ELEMENTARY THEORY AND HARMONY melod ily without any thought or consideration -ze, Columbia, Missouri (The Strad, London, Eng 

for the Violinist—John M. Ray (Volkwein $1.25) ‘ harmontic background A workbook in con l The book is written in clear and concise 

The author has used the material of the book over r ion with the text would be helpful for student language and covers all of the techniques such as 

holding the bow, using the arm properly, develop 

ng legato and staccato styles, learning the left 

hand finger action, developing the vibrato and ex 

ecuting the shift into positions properly Good 

photographs to illustrate the points in question 

would have improved the effectiveness of the ma 


m4 9 club terial offered. The book will not take the place 
OR Your of a good violin teacher but a serious student will 
nad it to be a very careful and accurate check on 


many of the common taults he is apt to acquire 
SING, GIRLS, SING! Arthur Olaf Andersen n daily practice 
TRANSPOSITION BY CLEF—Donald A. Lentz 
A. Schmitt Music Co, $1). A complete anal 
s the functions of the various clefs to 
beautiful, useful songs ranging from folk music to masterworks. Settings { ate all forms of transposition for the advanced 
are simple but effective. 23 outstanding compositions for choral study of orchestration, composition, conducting 
ail Veotilinm ad ; , F 1 instrumental playing. This book tells how good 
and Duilding choral repertoire 60 cents conductors learn the clefts to speed up sight-reading 
orchestra and band scores t is written in 
lear understandable sentences and of ex 


THE TREBLE ENSEMBLE Martin and White amples to cover every introduct 


Reviewed by 





[his is SSA material you will use constantly. Included are expressive, (Paul 


Simple and appealing secular and sacred choruses for the SA combina- 
tion. Either junior or adult chorus will enjoy this book Secular mate- 


rial includes appealing folk songs and art songs; sacred songs are non Educational Music Films 


denominational. All are in easy range 40 cents 


THE TREBLE CHOIR Martin, Thiel and White 16mm Sound 


Suitable for use in any SA choir of any denomination. All selections BY DAVID FOLTZ 
have been newly arranged and lie withi »mfortable vo ing 

tite bs n comfo le voice range. In Assoc. Prof. of Music 
cluded is a variety of music for all seasons and types of services. May 


ai a a ay See ae 
diss tie: Gaal Toe ticle se Soin Reviews for Educational Music Magazine 


. ; : Evaluated at the University of Nebraska 
Copies will be sent to music educators on approval. School of Fine Arts 


INSIDE THE OPERA Teaching Films Cust 
Hall & McCreary Company lian, 25 W. 43rd Street, New York 18, New York 
7 j or o » Co #4 Photo P 
Publishers of Better Music "Sus Highs of lave.” loin Gem lesen ts 
434 S$. Wabash Avenue Chicago 5 the star A well-edited, reduced version of a 
past popular photo play musical A story of the 
make lie career of a young woman who has 
won a scholarship music contest t 
Paris. The picture shows , 
7 study, Bohemian life id final imph on 
yperatic stage The picture has general interest 
even though costuming and scenes are dated, but it 
is very much worth seeing because of its excellent 
INDISPENSABLE PITCH INSTRUMENTS production techniques. It gives a glamorized ver 
m. fe sion of a long climb to tinal concert success, but 
does it with a light air which makes it very 
entertaining It could be recommended to 
school music classes and college music 
It could be shown to some general assemblies 
should be i re and must be 











but this 
as er e T HE an assembly that is very receptive and sympathetic 
Seavey with music 
e . MILDRED DILLING, HARPIST (11 minutes) 
wh » f oa Bell and Howell Company, Chicag Excellent 
| 2 yr celaae 4ag anal 
CHROMATIC x 
briefly. Performs Zabel THE FOUNTAIN, Hassel 
manns FIREFLIES, and Thomas WELSH AIR 


iA All levels Excellent closeup photos and goox 
rs 
CHR '¢ M ATIC oO} - ; ; H ~ - 
' J} i 7 Teacher should give considerable introduction on the 
PITCH INSTRUMENT 4 PITCH Mictcka acd comes ot cae bom 


sound Performer tells about the instrument very 
INSTRUMEN 
TRUMENT MUSIC IN AMERICA (37 minutes) March of 


A-440 Time Excellent. All levels, also general assembly 
) h 


is i H - NA ; ! and parent-teacher programs. March of Time 
This instrument is a development juction; was recently on commercial circuit 
~ 1 music traces from composer to 
of many years of experiments. It . h many tamous personalities in actual per 
mance School music shown iefly Classical 
° * . . - se nusic section includes Marian Anderson broad 
is the most scientific, sanitary and ¥ sting, Boston Symphony in rehearsal, and an old 
> : < shot of the Metropolitan opera, with many others 
racti ; “ Considerable discussion is recommended for school 
sts ical article made for the pur pupils ¢ prevent misconception about the per 
Po ss forming held Recommend two showings, since the 
pose of obtaining the proper pitch F nlm covers a great deal of material and moves fast. 
f wen MUSIC MASTERS #1 Hoffberg Productions, 6 
i Ninth Avenue, New York 18, New York. (1 
of a musical note. : minutes) One of the three Music Masters Series 
Pastoral scenes depict Tschaikowsky’s NONE BUT 
THE LONELY HEART; Mendlessohn’'s SPRING 
° P SONG ; and inter: shots of a cathedral with 
The Standard Pitch for the Musical World athedral choir background music depict Rubin 
a8 stein's CLOISTER SCENE Correlation between 
13 Keys Full Chromatic magery and musical « Mpositior Specialize use 
mn music appreciation lasses Quality of sound 
s good. Photography r 
All Tuned — A440 Made by MUSIC MASTER #2. Hoffberg 
Ninth Aven New York 18, N 


Available as Follows WM, KRATT co. ninutes. } Sho 


flections depict 
MK-1 Full Chromatic, Scale F to F 988 Johnson Place Union, N. J. Piano eae aa 
technique are 
MK-2 Full Chromatic, Scale C to C Manufacturers of Pictorial scenes of the sea as depicted in 
ot Bohn’s CALM AS THE NIGHT. Photography its 
Also in E> THE WORLDS FINEST HARMONICAS id Most pleasing is Wagner's LOHENGRIN 
(Introduction III Act) ull symphonic or 
chestra with shots of massive German architecture 
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Recording is good. Recommended for upper grades 
through high school, and for college appreciation 
classes 

MUSIC MASTERS #3 Hoffberg Productions, 620 
Ninth Avenue, New York 18, New York. (1 reel, 
6 minutes.) Appropriate scenes depict Rubin- 
= s AUTUMN. Orchestra music in a ha § 
Lakes, trees, waterfalls, sky, depict text of Balfe's 
KILLARNEY The London Symphonette reaches 
a dramatic climax with Rossinis overture. WIL 
LIAM TELL. Scenes of skiers depict the motion 
and tempo of this overture. Photography is poor; 
too much shadow and glaring light Film is 
uite old and recording leaves much to be desired. 
im is suggested for general appreciation classes 
in upper grades ar nd high school 7 
SIGMUND SPAETH THE ART OF ENJOY- 
ING MUSIC Pathe News (10 minutes) Good 
Junior High School, Senior High School, College, 
Adult, beginning theory and appreciation classes. 
The famous writer and lecturer demonstrates at 
the piano some of the fundamentals in listening 
to music and understanding what we hear. Shows 
how melody is built from « ation of single 
tones; rhythm and harmony in d Tells why 


we like or dislike certain music, and how to listen SYMPHONY OF DANUBE Hoffberg Produc- 
to new music, Fast-moving; should be shown more tions, 620 Ninth Avenue, New York 18, N. Y. 
than once with discussion. (1 reel, 8 minutes.) Pastoral scenes of Austria 

STEPHEN FOSTER—Library Films (11 minutes) along Danube River, and the beautiful city of 
Good. Elementary, Junior High School, Senior Vienna. The Budapest Symphony Orchestra fur- 
High School Photoplay approach to introduce nishes background music. Some of the folkways 
the composer's songs in a Southern plantation in the hinterlands of Austria were vege due to 
setting. Good negro choral improvisation on OLD lack of narration. Interesting shots of folk dances 
BLACK JOE. Also sung are OLD KENTUCKY and spinning. An outstanding error is the mis 
HOME, OH SUZANNA and UNCLE NED. take in one of the written titles—Background 
Historical visualization. Not a new film, but us music is not CZARDAS but Brahms’ HUNGARIAN 
able. DANCE #5. Recommend correlation with study 

STORY OF THE VIOLIN National Film of customs of people in other lands. Quality of 
Board of Canada, 620 Fifth Avenue, New York photography and sound is fair, Recommend for 
City 20 (21 minutes, kodachrome only.) A upper elementary and junior high. : : 
beautiful production designed for young people ONE FINISHED SYMPHON MUSICAL MAS- 
Junior high boys are used in a simple story to a Official Films, Inc. 25 W. 45th New 
introduce the making of a violin by a skilled York City 19, (17 minutes) Excellent film of 
craftsman. The work is filmed very slowly for easy Italian Symphony. Good pictures of orchestral 
assimilation, with a commentary understandable playing and good shots of conducting. Recom- 
down through intermediate grades. Closeups are mend for general appreciation use and for pro- 
superb in color Introduction and background motion of interest in orchestra work. Good sound 
music is from Bach sonatas for unaccompanied and synchronization This is a filming and play- 
violin. Superior to other productions by advantage ing of the entire unfinished symphony. Presented 
of length and color in concert form 





Fun With Music 


(Continued from page 33) 


5. He played in the palaces of 
nobility all over Europe. 

6. At seventeen he made his 
debut in America. 

Each day he starts his prac- 
ticing with scales. 

8. His warm, beautiful tone is a 
goal for all young fiddlers to shoot 
at. 

He is a naturalized citizen 
and his home is in New York. 
10. He owns one Amati violin 
and two “‘Strads.”’ 
Answer: Mischa Elman 
x t+ * 


A Strange Music Contest 


Did you ever hear of a music 
contest where the judges were not 
permitted to see the contestants? 
One is held each year in the Hartz 
mountains in Germany. 

The singers are golden-voiced 
chaffinches, renowned for the sweet- 
ness of their songs. About twenty 
birds are entered, each one pre- 
sented in a covered cage. The judges 
must listen to the music coming 
from each cage and choose the 
champion of the year. 

These are the points on which 
they score the birds: 

Melody. A regular melody 
helps the score. 

Power. If the bird can keep 
on singing, this is also in its favor. 


(Please turn to page 64) 





Recent and Successful Educational Music 
for band 


Grieg-Cailliet O' Life with Splendor 
full 3.00, symphonic 5.00 
Cailliet, L. American H shee — overture 
full 5.00, symphonic 8.00 
for orchestra 


Gesensway, L. Five Russian Melodies 
Score 4.50, Orch. parts 7.50 

Wagner, Joseph The Ballad of Brotherhood 
Score 2.00, Orch. parts 3.50 





for chorus 


Grieg-Cailliet — O' Life with Splendor (SATB & SSAA) 
(band acct. published—see above) 
Wagner, Joseph — The Ballad of Brotherhood (SATB) 
(orch. acct. published—see above) 
Matthews, H. A. — Night Song at Amalfi (SSA) _........ 
Matthews, H. A. — All Suddenly the Wind Comes Soft 
SSA) 
ates Wm. T. — God of Grace & God of Glory 
. toi 
Timmings, Wm. T. — Come Down, O Love Divine 
(SATB anthem 
Smetana-Elkan — Dance of the Comedians 


(SATB, SSA, TTBB) 


(Sample copies of chorus music sent on request) 
Send for scores on approval 


ELKAN-VOGEL CO., INC. 


1716 Sansom Street Philadelphia 3, 








Whasic 
Engravers and Prointuie 


We Specialize in Engraving and Printing Operettas 
Send for Prices and Samples 


The OTTO ZIMMERMAN & SON CO.., Inc. 


Established 1876 
CINCINNATI OHIO 
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Try it on approval! 


TED MESANG’S 


Magnus 
OVERTURE 


%& For Grade 2 Bands 
%& Easy but Impressive 
%& For Concert or Festival 
- - - APPROVAL ORDER - - - 
Full Band — $2.00 
Symphonic Band — $3.50 
(Extra Parts — 15¢ Scores — 60c} 


NAME 


ADDRESS 


THE GREAT MUSIC STORE OF THE NORTHWEST 
88 South Tenth St. ” Minneapolis 2, Minn. 








3. “Zick.” A “zick,” or period at 
the end of each burst of song, be- 
fore starting to sing again, is favor- 
able. 

4. Two melodies. If the con- 
testant sings two sets of notes, there 
is another point added to its score. 

Once I knew a bird named Petie 
who sang two songs that I was able 
He sang these two 
regularly. _Petie 
slouch, for he also could “zick.” 

Can you write down your bird’s 


to write down. 


songs was no 


songs ? 
x *k* * 


Did You Know? 


. Thete is an 
Scout Song. 
In the museum in Vienna, you 
can see Bach's clavier, Mozart's 

and ___ Beethoven's 


International Girl 


harpsichord 
piano. 
Beethoven's house is a plain, 
cream-coloured stucco in a little 
village on the outskirts of 
Vienna. 








the 
best 


° dancing, listening, and creating, made even 


tn 
ahuadl 


music 


for grades 1 through 6 - 
NEW MUSIC HORIZONS 


a full activity program — singing, playing, 


richer by Accompaniments and Inter pre tation 
books for the teacher of each grade 


for teen-agers: 


MUSIC AMERICANS SING 


with student's Log book 











Silver Burdett Company 
45 E. 17th St. New York, N. Y. 








4. On the eve of D Day, Negro 
soldiers made up a spiritual and 
sang it. The Fisk Jubilee Singers 
have been including it in their 
concerts. 

Fritz Kreisler made a violin out 
of a cigar box when he was 
four years old. 

x *k * 


Do’s and Don'’t’s on 
Listening 


1. Do select your records and 
radio programs carefully. 

2. Don’t be frightened by for- 
eign names and titles, or sympho- 
nies. 

3. Do listen to programs and 
go to concerts with friends who 
have good taste. 

4. Don’t whisper or talk or 
move around unless it’s necessary. 

5. Do relax and be comfortable 
when you're listening. 

6. Don't try to listen with glar- 
ing lights. (15 candle power, in- 
direct, is best.) 

7. Do 
you're hearing. 

8. Don't take too large a dose 


concentrate on what 


of good music at one time. 
9. Do enjoy what you listen to, 
if only for ten or fifteen minutes 
10. Don't forget to listen to 
operas famous for their beautiful 
melodies. 


MUSIC QUIZ KIDS 
Know Your Birds! 


. The song Schubert wrote on the 
back of a menu card in a cafe 
was “Hark! Hark! the 

. Strauss’ opera “Die Fledermaus’ 
is, in English, “The 

3. Sousa wrote a march “Under 
the Double———.”’ 

. The great singer Jennie Lind 
was called the Swedish 

. Stravinsky wrote a ballet called 
“The———_.” 

Answers: 

‘psigaiiy “¢ ‘ayedur 

-YSIN “b fayseq “¢ Syeg ‘7 Syseqy 1 


Educational Music Magazine, January-February, 1950 





Where the discrimmmating always find 
the right music for every group -- 


When you were a Moon-Fairy or a 
Bunny Rabbit in the operetta; 


And you finally ‘‘got a tone”’ 
on your brand new cornet; 


When you placed first 
in the State Contest; 


And you sang a solo with the choir 
at commencement; chances are 


The music came from EMB 


For more than thirty years, thousands of busy, successful music 
educators have depended upon EMB Mail Order Service. To 
choose the most suitable music from the best of everything pub- 
lished. To get needed materials and supplies promptly. 


Next time you select music, get material exactly suited to your 

groups. Order titles you want to consider from EMB on approval. 

Give your requirements and ask for a selection to choose from. 
Let's get acquainted! 
Send 9 postcard, g Then, when you order music, eliminate the worry. And the 
be tacit talaga Rep peer hae eke wasted time. Have the right material on hand when it’s needed. 
, 1949-50 EMB GUIDE. ats Do as your favorite music teacher did. Mail the order to EMB. 





A SINGING SCHOOL 


Dalrattatactactactaciatiatialalactia caidas ead a id dala lide 


é 
$ 
§ 
§ 
: 
§ 
é 
€ 
€ 
§ 
Ss 


The Complete Basic Series 
for Music Education and Education through Music 


‘Song Books for Every Grade, | through VIII 
and also 
Two Combination Books Comprising a Complete 
Special Course for Special Needs, Grades I—VII 


GG GNGNGVGNGNGNGVGNY 


C. C. BIRCHARD & COMPANY 


285 Columbus Ave., Boston 16, Mass. 


SVQVO 
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